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Egypt Embraces Africa

Welcome to the capital of history, Luxor, the ancient city, and the host to
the Luxor African Film Festival, one of the most prominent film events in
the African continent, and the biggest Egyptian film event towards its
sister nations of Africa, under the leadership of Egypt of the African
Union by President Abdel Fattah EI-Sisi.

Cinema is the visual language, and the language of humanity, and it
transcends the language barriers. Luxor African Film Festival is one of
the communication bridges that connect us to our brothers of the
continent, in a festival that treads on the carpets of love and which is
growing into its 9th edition.

The festival continues its success since its first edition, going up one level
after the other, reaching a global standard when it comes to films, the
variety of events, the film industry workshops, the nature and value of its
guests, as well as the improvements of its publications, and the variety of
its discussion panels, and the number of the festival’s sections.

And here are witnessing Egypt’s soft powers, unleashing like galloping
stallions, filling the cinematic spaces of Egypt, Africa and the world with
joy. Those events aim for love and peace: for filmmakers are joy, light and
human happiness that must prevail over the innovators of darkness and
terror.

E—ladl arc guliglal
Minister Of Culture dalaill 4159
ENAS ABDEL DAYEM
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African filmmakers meet in Luxor

Luxor welcomes African filmmakers to unleash their imagination and
present their art to the world through the Luxor African Film Festival in its
ninth edition. This festival comes as an affirmation of the depth of
Egyptian-African relations.

From Egypt, the heart of Africa, this edition is launched under the slogan
"African cinema from the Globe" to cross the borders of the African
continent and celebrates the creators of African origins who live in any
part of the world. This edition also places the cinema of the youth in its
lead to shed light on the promising African energies and help them,
through various workshops, in developing their skills.

Cinema is one of the most important forms of storytelling, and it is the
mirror of societies that reflect their cultures, customs and traditions of
their peoples. The ancient Egyptian knew this art and excelled at it, and
this is clearly evident from the inscriptions he left for us on the walls of
temples and tombs, through which we knew the most intimate details of
his daily life.

KHALED ANANY (ALisl allA /al
* Minister 3139
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First, | am delighted to welcome you honorable guests to your second country, Egypt,
on the land of Luxor, the capital of monuments and tourism, the city of history and
civilization. Today, we gather at the Luxor African Film Festival from the 15th to 21th
March 2019 in the 8th Edition of LAFF in the company of a group of artists, writers,
authors, intellectuals and critics from 35 countries. Welcome to the land of Egypt.
Allow me to begin by referring to Egypt's presidency of the African Union and the
chairmanship of President Abdel Fattah EI-Sisi of the 32nd Session of the African
Summit held in Ethiopia last February, which is a fruitful outcome of the efforts of the
Egyptian political leadership in fostering relations with African countries, and in the
promotion of cooperation and integration among African Union countries.
LAFF is one of the events that underline Egypt's interdependence with African
countries and the importance of building bridges of communication with all African
peoples on the cultural, political and touristic levels, and the exchange of cultures and
experiences through the various works of art that will be screened at the festival.
Art reflects the cultures, civilization and history of societies as it's a mirror that reflects
people's progress and civilization. It's also the soft power of the countries. Through
LAFF's programme we will have the opportunity to recognize the creative works of
Africa and to learn about the customs, traditions, cultures and challenges of our
continent.
We at the Egyptian Ministry of Youth and Sports pay special attention to cultural,
artistic and creative works. We are always keen to support LAFF in cooperation with
the Ministries of Foreign Affairs, Culture and Tourism and stakeholders in Egypt as we
believe that art and culture constitute the common factor of coexistence among
peoples.
We wish you all a pleasant stay, and we wish the LAFF team in particular all success.
We are looking forward to watching the creative works participated, which affirm the
progress and development of African cinema in Luxor, on the land of Egypt.

Minister of Youth abidll yay9
and Sports dnbigllg

DR. ASHRAF SUBHI
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Eight years have passed since the first edition of the Luxor African Film Festival, and
here begins the ninth year of the festival that everyone is keen on its success and
making it worthy of the name of Luxor, the city of history and civilization and the
cradle of arts, whose roots extend into the depths of history, a city that is a witness to
the greatness of the Egyptian people and the eternal civilization of Egypt.

During the past few years, the festival managed to assert itself as one of the most
important cultural and artistic events on the agenda of the governorate of Luxor and
to form a channel of communication between Egypt and Africa through the large
gathering of artists and industry elites from across the African continent.

The Luxor African Film Festival links the countries of the continent, as an extension of
Egypt's relationship with Africa which dates back thousands of years, preserved in
hieroglyphic inscriptions which show how the ancient Egyptians opened channels of
communication and cooperation with their African depth, a cooperation and
communication that continues till this day.

We hope that the LAFF will be one of the platforms for dialogue between African
peoples. No one can deny the role of cinema in raising awareness, promotion and
rapprochement between peoples, and that the festival will continue its role in
achieving cultural and artistic interaction between the different countries of the
African continent.

| extend my greetings and appreciation to the organizing committee of the festival
and all its supporters and sponsors and all the festival guests. Wishing all of you a
joyous stay in Luxor.

pall aang Lakhag [ jLidwall
Governor of Luxor pad| dhdlaa
MR. MUSTAFA MOHAMED ALHAM
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Africa, the mine of humanity and the charm of its beauty, Depicted in my
mind and imagination as if a peg implanted pointing south - towards the
Horn of Africa - in the deepest of depth, but the northern end looking like
a large head that effortlessly carries the rest of the land of the globe,
providing it with the food it needs both biologically and mentally. Being
the motherland for me and the rest of its children, it is the whole world
through our eyes, from which we head out to the rest of the globe -
voluntarily or involuntarily - to explore those parts and introduce
ourselves and our mother continent to them, and this act best
manifested through cinema, where the camera captures vivid moving
audible images, for cinema is one of the most effective tools - if not the
most effective - to express the course of life and documenting modern
history and its content of knowledge debate.

The Luxor African Film Festival aspires to have a role in this humane act,
by trying to bring together African filmmakers - whatever their place on
the face of the earth - in this small big city at once and no wonder, as it
carries one-third of the world's monuments, welcome to all African
filmmakers in Luxor.

odt oA Ag-a-aqg [ Jiaall
Honorary President  8ygadl (ol sy
ACTOR/MAHMOUD HEMEIDA
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Cinema'’s Civilization

African Cinema from the Globe

In the beginning, the stones of temples guarded civilization, immortalizing it.. and
now.. civilization flows and lives on through film.. for cinema is immortality.. and that's
why | fell in love with it since childhood.. only to decipher the reasons for my love
today.. it's the immortality attained by film.. of the word.. of the civilization.. the
immortality created by your amazing films, just like that which our ancient Egyptian
ancestors had done.

As Luxor African Film Festival nears its first decade, it has achieved some of its goals,
of which is the return of African cinema to Egypt, as well as the return of the Egyptian
film to the peoples of Africa, all under the slogan of LAFF (Luxor African Film Festival ..
All Year Round Festival) through the screenings of African Cinema Club in 16 Egyptian
governorates, as well as holding Egyptian film weeks at various African countries. The
club’s latest events were the screening of Youssef Chahine films in celebration of his
96th anniversary, in 15 African nations.

And after connecting with the majority of filmmakers in the African continent, we are
reaching out to all African filmmakers across the world, inviting them back home
through Egypt.

Under the slogan “African Cinema from the Globe”, and via the “Diaspora Films
Competition”, LAFF expands its domain to embrace all African filmmakers, within
Africa and abroad, in a step towards reconnecting the African creatives throughout
the world with their enchanting mother continent, Africa.

| welcome you to the magnificent Luxor, source of inspiration and energy, between its
unique and ancient monuments, its captivating nature, among its kind welcoming
people. | hope you enjoy the cinema and the lovely city.

KY [- N g ——rry
Festival President (sla ygoll (s
SAYED FOUAD
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The Luxor African Film Festival (LAFF) started like a toddler, crawling within the
world of filmmaking and film festival industries, specializing in African cinema
to gather our brothers on Luxor, the biggest open-air museum in the world,
giving it a cinematic image, adding a third dimension to the cultural
components and abilities of the charming city.

Now, LAFF has become a grown up, speaking to the youth of the continent,
creating a space for co-production, and within its upcoming tenth edition. We
will launch an African film market as part of the growth and expansion of
ETISAL Film Fund which supports the talented youth of Africa.

During the “Farid Shawky” edition, that unique personality implanted within
our lives and minds, we also pay tribute to African film figures that dedicated
most of their lives to the film industry and to influencing the general public by
dealing with issues and topics that interest people, with ideas that enrich
consciousness and influence the mass audience.

We continue for the ninth consecutive year the audience development of the
local community, a program for discovering local talents and empowering its
potential, as well as dedicating a special program to women in African cinema,
while tackling the issues they face on the occasion of the International
Women’s Day, March 8th. The festival will highlight the most prominent five
films produced in Egypt in 2019.

Our slogan “African Cinema From the Globe” tackles African films from all over
the world.

Welcome to Luxor, the Capital of African Cinema, as dubbed by our dear friend
Mohamed Qenawi.

ERTITLN |-V
Director of the Festival“()l; ygoll jaa
AZZA EL HOSSEINY
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Jimmy Jean-Louis lived in the slums of Haiti until
the age of 12 until he moved to Paris. He worked
for three years in a musical theatre in Spain La
Belle Epoque before embarking on a successful
modelling career in Europe.

He moved to Los Angeles in 1998 to pursue
acting. His filmography includes Tears of the Sun
with Bruce Wills, Hollywood Homicide with
Harrison Ford, Monster-in-Law with Jane Fonda
and Jennifer Lopez, Phat Girlz with Oscar winner
Mo'Nique. He also starred in some famous TV
series such as Heroes where he portrayed the
charismatic Rene aka The Haitian, Arrow, Heroes
Reborn, and Joy with Jennifer Lawrence, Bradley
Cooper, Robert DeNiro. He is currently a regular
on the number drama of the summer Claws
which has been screened at TNT since 2017. His
most important role to date is playing the title
character in Toussaint Louverture, for which he
won the best actor at the Pan African Film
Festival and a nomination at the Africa Movie
Academy Awards in 2012.

ACTOR

JIMMY
JEAN-LOUIS

HAITI
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LAFF will screen his film “Desrances”
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Maimouna N'Diaye’s parents are of Nigerian and
Senegalese origin. She spent her childhood in
Guinea, Cote d'lvoire, and Burkina Faso. She later
emigrated to France to study Theater. In 2015, she
starred in Eye of the Storm, a film that opened the
Panafrican Film and Television Festival of Ouagadou-
gou (FESPACO), for which she won the award for
best actress and was later nominated for best
actress at the Africa Movie Academy Awards
(AMAA) in Nigeria.

In March 2017, she opened the 14th Festival Divercine
with her film Eye of the Storm. In 2019, N'Diaye was
appointed as a jury member of the main competition
in the 72nd edition of the Cannes Film Festival.
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LAFF will screen her film Eye of the Storm
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Zeina is a young Egyptian actress who was born in Cairo.
She started her career with the director Daoud Abdel
Sayed playing Hanaa in Land of Fear, when she was 14
years old. During her studies at the Cairo University, her
career kicked off and she worked on 23 films, most
notably: Two Girls from Egypt, The Money, Karma, One
Zero, Al Maslaha, Bulbul Hiran, The Big Guys, Bushkash,
The Island, Captain Hima, The Ghost, Zaza, A State of Love,
and Sayed the Romantic. She also acted in a number of
series with top Egyptian stars including: My Father The
Defendant. She is also the first young actress to star in a
series titled after her character’s name, which is the series
Layali. She also acted in For the Highest Price, Forced
Marriage, Lineage Crisis. Director Youssef Chahine dubbed
her the "Arabian Sophia Loren" after seeing her in the film
Life is So Amazing, which won many prizes, the mostimpor-
tant of which was the best actress of 2005 and 2006 in the
audience choice awards. She also won an award for
outstanding performance for her role in My Father the
Defendant with the late star Nour El Sherif. She also
received the 2013 Egyptian Film Association Award for her
role in Two Girls from Egypt. Her latest movie in theatres is
The Money, and she is currently awaiting the release of her
latest work: The Secret History of Kawthar.
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LAFF will screen her film “The Money”




Amr Abdel Geleel is an Egyptian actor. Born in 1963
to a family of six children, one of whom is his twin,
Ayman, and one of his brothers, and the screenwrit-
er, Tarek Abdel Geleel. He began his career in 1986
with a role in the play, Bulldozer, starring Mohamed
Negm. He followed it directly with the great director
Youssef Chahine in Alexandria Again and Forever in
one of the most important stations of his career.
Despite his strong start, he continued in a number of
supporting roles for a long time that started since the
beginning of the 90s. The pivotal turning point of his
career was in 2007, where he participated for the
third time with Youssef Chahine in his last film and in
Khaled Youssef’s film Hena Maysara. In 2010, he
played his first box office hit in his third collaboration
with Khaled Youssef in the comedy film Call Me,
Thank You. In the following year, he starred in the
comedy Ant’s Scream)from the script written by his
brother Tarek Abdel Geleel. In 2013 he appeared in
the series The Second Wife, while in 2014 he starred
in the comedy Saeed Klaket. Amr has participated so
far in about eighty works between film, theatre and
television.
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LAFF will screen his film Casablanca




Mostafa Shaban is an Egyptian actor, who started his
career as a theater director in university, where one
of his plays was performed at the Performing Arts
festival in France, and it was met with great success.
His first acting experience was through In Elogquent
Arabic play in 1992, after which he decided to devote
himself to acting. His first role was in the film
Romantica (1996), but his career kicked off in 2001
through the TV series The Family of Hajj Metwally
with the renowned actor Nour El-Sherif, and Youssef
Chahine’s film Silence...We're Rolling, as well as
Sherif Arafa’s action film Mafia. After that, he started
taking lead roles in cinema and television during the
2000s.
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LAFF will screen“h“is film “Open your Eyes”
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TO THE LATE FRIENDS WHO GAVE TO
LUXOR AFRICAN FILM FESTIVAL.. WE WILL NOT FORGET YOU
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Gaston Kaboré studied history at the Sorbonne in Paris. While researching
the history of racial prejudice against Africa for his master’s degree, he was
drawn to documentary films. Intending to use film as a medium to spread
historical knowledge he went Higher School of Cinematographic Studies
(ESEC), and then gradually grew passionate about film for its own sake. He
received his degree in Film Production in 1976. He returned home to become
the director of the Centre National du Cinéma. His film Wend Kuuni was only
the second feature film produced in Burkina Faso. His works received numer- :

ous international awards, including a French César award. 4925 Ogtule

Gaston Kaboré
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Maimouna N'Diaye’s parents are of Nigerian and Senegalese origin. She
spent her childhood in Guinea, Céte d'lvoire, and Burkina Faso. She later
emigrated to France to study Theater. In 2015, she starred in Eye of the
Storm, a film that opened the Panafrican Film and Television Festival of
Ouagadougou (FESPACO). In March 2017, she opened the 14th Festival
Divercine with her film Eye of the Storm. In 2019, N'Diaye was appointed as
a jury member of the main competition in the 72nd edition of the Cannes
. . R Film Festival.
Maimouna N'Diaye/ gl &gese
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Sadd Chraibi studied medicine in Casablanca. In the 1970s, he became a
member of the National Federation of Film Clubs of Morocco. In 1976, he
participated in the collective film Cinders of the Vineyard. In 1990 he
released his first feature film, Chronicle of a Normal Life. In 1998, Chraibi
started his trilogy devoted to Moroccan women. In December 2015, he was
a jury member of the short film competition at 15th Marrakech International

caadlChraib T Film Festival.
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Steve Ayorinde is the Chief Critic of Lagos-based news agency The Culture
Newspaper. He studied at the Obafemi Awolowo University (OAU) and as
well as University of Leicester. He worked as a foreign correspondent, editor,
critic, newspaper manager, and author. His career started in 1991 at The
Guardian Newspapers in Lagos, as a reporter and film/art critic. He also
worked as a critic, columnist and later Editor of The PUNCH. He later worked
as the Managing Director and Editor-In-Chief of National Mirror Newspa-
pers Between 2010 and 2013. Ayorinde has published several books. He is s§J-13Jsei Cogw
the Chairman, Governing Board and Jury Member of the African Academy Steve Ayorinde
Movie Awards (AMAA). Nigeria by
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Mostafa Shaban is an Egyptian actor, who started his career as a theater

director in university, where one of his plays was performed at the Perform-

ing Arts festival in France, and it was met with great success. His first acting

experience was through In Eloquent Arabic play in 1992, after which he

decided to devote himself to acting. His first role was in the film Romantica

(1996), but his career kicked off in 2001 through the TV series The Family of

Hajj Metwally with the renowned actor Nour El-Sherif, and Youssef

Mostafa Shaban/glss _al Chahine’s film Silence..We're Rolling, as well as Sherif Arafa’s action film

i Mafia. After that, he started taking lead roles in cinema and television
Egypt/ e during the 2000s.
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Along the Atlantic coast, a soon-to-be-inaugurated futuristic tower looms over a
suburb of Dakar. Ada, 17, is in love with Souleiman, a young construction worker. But she
has been promised to another man. One night, Souleiman and his co-workers leave the

country by sea, in the hope of a better future. A fire ruins Ada’s wedding and a
mysterious fever starts to spread. Little does Ada know that Souleiman has returned.
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Mati Diop is a French/Senegalese actress and film director who starred in the 35 Shots of Rum (2008). Her
directorial debut, Atlantics (Atlantique), for which she became the first black female director to compete in the
official competition of the Cannes Film Festival, won the festival's Grand Prix.
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After the brutal massacre of his family in Haiti, Francis Desrances resettles in the Ivory
Coast. Years later Francis, his wife Aissey and their -12year-old daughter Haila await the
birth of a son who shall inherit the name Desrances. As the birth looms, war erupts in

Abidjan and amidst the melee, Aissey goes missing. Haila courageously steps forward in
ways that challenge her father's notion of what constitutes a rightful heir.
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Apolline Traoré was born in 1976 in Ouagadougou. In the 2000s, she directed several short films, including The

Price of Ignorance (2000) and Kounandi (2003), which was selected for the 2004 Toronto International Film

Festival. She produced her own feature film, Sous la clarté de la lune, (2004), and later returned to Burkina Faso
in 2005 and started working with Idrissa Ouédraogo. Her most renowned film is Frontiéres (2017).
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It is 1916 in Ethiopia. Gobeze is a timid, peace-loving, young man of 25, a brilliant
student who dedicates his life riddles. He runs away with his young love, but they are
caught by her husband. Ethiopian tradition entails the two men are “enchained” and set

off on a long journey to the royal court. During the journey, both men encounter a
number of challenges.
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Moges Tafesse is a documentary filmmaker and TV producer from Addis Ababa, Ethiopia. His documentary film
Dancing for Unity was screened in Monaco in a side event during the 2011 Cannes Film Festival. He also
produced and directed a weekly TV show My Quest. Currently, he has completed a documentary film on
interracial adoption entitled A Season for Dancing. He established and has been running Synergy Habesha Films
and Communications.
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May 2004, Tunis from morning to evening, is in a frenzied and burlesque atmosphere,
due to the Arab Summit held in Tunis. The characters are trying to solve their personal
problems. The Arab Summit is a success and Arab heads of state are proud but our

characters end up in police van which crosses the euphoric and dancing crowd in
carnivals on the occasion of the Arab Summit.
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Walid Tayaa was born in Tunis in 1976. In 2006, he directed his first short film, Madame Bahja, which was

selected at the Cannes. He also made two short films, Prestige, screened at 2010 Berlinale, and Vivre, awarded

at Festival du Film Méditerranéen in Tétouan and at Carthage in the same year . In 2012, he made two more
short films, Boulitik, and Chronics of a Regular Citizen. Fataria is his first feature film.

Cinematography | Charles-Hubert Morin dhge wgl-dsle PGS
Wr'}tten Walid Tayqa 2l oy 92)lunw
Edited Florence Ricard 5y il yold "

" Iy lysld aluge

Er' n,t )S(;ntact r.magnien@matproductions.fr

AFRICAN CINEMA FROM THE GLO—BE

v v

.




LI
Jm
Country
EGYPT
PRV
4885 V+0
Duration

105 MIN

2020
JUREATII
FRAGILE t .

Synopsis pldll pxlo

IS ) g3l By sy Loy 80801 dpe § i Lapes o LS 215l § dionpuns &y e 810l (guils
bl B 45 O 9wl ol dnyhas Jud . lios Lyl Boxdt) gy 3 oL 836 (S50 galel Aty s
Joss s 2,5 3Bl diova Hlhall (gl dogss « CII podl Dlgs § « pazmt il polxdls oSLYI g353
s L g B3abl Layeliag 3l 555 lgsili Lysa

Nancy, a Coptic woman in her 30s has three days left, before she migrates to Canada,
to bid farewell to friends, places and the city of Cairo which she loves. She also needs to

break away from everything that is still unresolved. How will she deal with all those
issues in just three days?
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Ahmed Rashwan is an Egyptian director, screenwriter, and. Graduated from Higher Film Institute in 1994. He
later established his own company Dream Production”1999 which is focused on independent film production. He
made several shorts and documentaries which participated in festivals and received awards. He made his first
feature film Basra in 2008, which screened at 14 Festival and got six awards. Fragile (2020) is his second feature
film.
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Set in the nightlife of post-independent Ghana A crime family have to unite and clean
up their act before the government shuts down their lucrative lounge. After their leader
is mysteriously poisoned, it is up to Daniel - the eldest - to take power. While struggling

to implement his own policies, Daniel has to overcome power struggles, love-triangles,
tribalism and a murder investigation.
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Pascal Aka was born in Ivory Coast and raised in Ghana. He directed independent action films like Souls of Strife
(2007) and EVOL (2010) that have won multiple awards at the Action On Film Festival in California in 2009 and
2010. His various music video and commercial works have been showcased on many major Canadian networks.
He is a former Director's General and Vice-President of Independent Filmmaker's Cooperative of Ottawa where
he also served as a directing and cinematography instructor.
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Joséphine Mbuntcha is a young female gendarmerie non-commissioned officer
stationed in bong-Mbang who, despite her faltering marriage, will have to resolve a
controversial double homicide attempt between a -17year-old girl and a politician.
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Frank Thierry Lea Mall is a Cameroonian director, who graduated from the University of Yaoundé I. Since 2016
he has produced four short films and directed three, all of which were screened at local and international

festivals. He won the 10 days for a Film prize at the 2016 Ecrans Noirs edition, the He for She prize at the Mis Me
Binga festival 2017 and the Golden Yamfa prize at the Afrika Film Festival of Leveun in Belgium 2017.

Cinematography | Natalie Pusch Jier JBb P95
Written Frank Thi Lea Mall RO Gos
ra ierry Lea Malle Jbo W g0 clilg 9yl
[ |
Print Contact leamallef@gmail.com
A s

Lsdl J& (o 28] Lo
L -




LI
Jlseiud
Country
SENEGAL
ds0ll
4885 V+A
Duration

108 MIN

2019

NAFI’S FATHER

Synopsis pldll pilo
s 52V9 (3 Uzy s L2V Y1 gl § el Jwy s (36 Azl dos &l (00 go3n O iy LSS
ety U9 (eailisl Bolew Uso pare S $o5 Y1 glpall O su dyludl & Jliadl § By0 Buly Baas aail
SBMsYl ode e sl § padeld O Lblell qa3BYe) (Sg s .y 50 £l55 & Bl o JAYI Of Loy

$dzslsaa )
Tokara wants to marry his cousin, the beautiful Nafi, bringing their fathers into conflict
with one another. The youngest brother is a clergyman, while the other is a candidate for
Mayor of the small town in Senegal. The struggle seems to be all about the children, but

gradually it transpires that the children are pawns in a bitter dispute. Can their family
ties help them overcome these ideological differences?
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Mamadou Dia is a Senegalese director and director of photography based in New York, where he completed his
MFA at Tisch School of the Arts in 2017. His stories are rooted in daily realities, inspired by his life in Senegal and
his travels. His short Samedi Cinema (2016) premiered at the Venice International Film Festival and the Toronto
International Film Festival. With Nafi's Father, he won the Golden Leopard in the Filmmakers of the Present

competition and the First Feature award at Locarno.
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Set in 1963, after the Old Location uprising that shook South West Africa, a black maid's
life is changed forever when she encounters an Afrikaner police officer on a routine
passbook check. Their illicit love for each other grows over time through the letters they
write to each other, and they endure many obstacles beyond the colour of their skin.
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Desiree Kahikopo is an award-winning female director and producer from Namibia. Her play A lifetime of Blue'
which won best set design at the Namibian Theatre and Film Awards 2014. White Line is her first feature film,
and premiered at the 40th Durban International Film Festival, and won best newcomer director and best film
script and audience choice award at the Namibian Theatre and Film awards 2019. The film will be released in
Namibia in 2020.
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UNTIL THE END
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That night, when he accidentally meets Commissioner Djoma, Patrice Gbokede plunges
painfully into a past that he thought was buried forever. Carried by love and thirst for
justice, he will face the commissioner to reveal the truth that was kept secret 30 years
earlier.
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Hyacinthe Hounsou is a writer and director. He began his film career in as an editor, then an assistant director
with French filmmaker Olivier Pacteau. In 2015, he wrote the first Ivorian docu-drama Fokker100. In 2016, he
| co-produced and directed the mythical series Aphasie, la Révolte de Dantra, which won five international prizes.
ke In 2018, he headed the Jury at the 22nd edition of Ecrans Noirs in Cameroon. Until the End is his 3rd feature film.

Written Hyacinthe Hounsou, Max Hervé b1l (J9s ddp) puSbo coudsn (uimly 9y
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Lotfi Ben Khelifa has been working as a journalist and film critic since the
1980s for daily newspapers in Tunisia. He holds a master's in journalism
and information sciences. He covered many film festivals around the
world such as Cannes, San Sebastian, Thessaloniki, Rotterdam, Milan,
Mannheim, Cairo, Clermont-Ferrand, Marseille, and Ouagadougou. He
participated as a FIPRESCI jury member in more festivals such as London,
Toronto, Moscow, Fribourg, Carthage, Valladolid, Genevra, Toulouse. He is
currently the President of the Tunisian association for the promotion of
film critic (ATPCC).
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Eva af Geijerstam has been a film critic for Swedish daily Dagens Nyheter
since 1974. She studied at the Uppsala University, Stockholm College of
Journalism and the Swedish film school. She is the author of several books
including Swiss Film: Report from a Cultural Crossroad. She has been a
frequent festival traveller and critics jury member, since the mid1970-s

and a contributor to several independent film magazines, in addition to
football publications.
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Mohamed Tarek Film critic who writes for online websites, print newspa-
pers and magazines such as lda2at, Midan, El Film Magazine and Daily
News Egypt. In addition to this, he served in different positions in various
film festivals such as the programmer of the Mexican retrospective and
the Q&A coordinator at Cairo International Film Festival (2019), head of
Arabic publications at El Gouna Film Festival (2019). He is also managing
the Cinema project held by El Nahda association for cultural renaissance.
The project includes an independent film school in Cairo, a documentary
film school in Upper Egypt, alongside El Film Magazine.
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Essam Zakaria is A Cairo-born journalist, film critic and researcher. He wrote
hundreds of articles about films for several Arabic publications. Zakaria is
the author of ten books about Egyptian and foreign films. He also
translated from English and German dozens of articles, as well as several
novels and books about cinema. He was a jury member in several local and
international film festivals. He was the Editor-in-chief of Nazra Magazine,
and also worked as an instructor at the film department of the American
Essam Zakaria /,S; plas University in Cairo (AUC), supervisor for Jesuit Film School in Alexandria.
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Mokhtar Ladjimi is an iconoclastic Tunisian filmmaker, who turned to be one

of the masters of long documentary film. He returned home to contribute to
the dynamic artistic expected by intellectuals and artists.

Slabylll oloxe Lol Josy BHlaL bl Jlxe § Jli Bly ol 50 b Laaal ol 53y
loteul) QoS s 31 dlons ya50l] Gy 53 ¥ 93392 dsalony 1999 el e Aol
35| oLl Olosag GuutaS Jas 0395501 glel o8 ool bS smulslly L 4k Y]
B § BV T § prasss 93)s pesselS 5230y & @daS dos LS SIS § EIWI L)
GBI Gloiedl 53 6] lel Olosan o0 dlosl dooe (8 dols B33le e 53,5 bas Jyseully

ol iy § glb3 Olosge § LB Y 0 Sos dind § 580 oylus] o3 LS .Y+ VA pls

Thierno Ibrahima Dia is a Senegalese researcher in comparative cinema and
a film critic. He is also a lecturer in film studies since 1999 at Bordeaux 3
University. He is the Chief Editor and a film critic at Africiné Magazine and
Images Francophones. He worked as film coordinator at the 3rd World Black
Film Festival in Dakar. He was the curator of Ciné Palabres (2011-2003), a
monthly cine-club at Bordeaux Mériadeck Public Library. He is a former
radio host and has published many articles. He received a lifetime
achievement award at 2018 Image et Vie Film Festival. He was a jury
member for the documentary competition at 29th Carthage Film Festival.




A CITY AND THE LOST ART OF HAPPINESS
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With the city momentum and mental overcrowding context, a portrayal for a mixture of
social classes living along with their cultural, religious and ethnic differences, gives
Cairo its unique charm. Yet a simple question about the meaning of happiness reveals

other aspects of the city that are less appealing. The film captures personal stories and
experiences of people with all their diverse backgrounds.
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Nada Ibrahim is an Egyptian director, producer and architect. In addition to her Urban research background, she
has a film-making diploma at the New York film school. Her first short documentary Finding Me, featuring
women empowering journeys of standing out to their patriarchal communities and pursuing their dreams, has

been selected and internationally awarded from a number of festivals and Since then she has been focusing on
providing a platform to portray such stories for inspiration.

Cinematography | Nada lbrahim SCUSNURY PGS
Edited Nada lbrahim ouolyl g% el:aso
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During the editing of the 2017 season show of the Contemporary Dance Company
of Angola choreographed by Ménica Anapaz, five dancers explore the concepts of
tradition, culture, memory, and identity. Most of them - coming from other

provinces of the country - bring memories and traditions, with them when moving
to the bustling, the erratic and frantic reality of the capital.

& boseadly jugadlly Ghwshl lyeloza] oy VA0 ple Tuilg) & s
dl @ole YooV ple ol 99:all Lzulys il dylel) 8,8 G
Y s Caily A slulpe 33,8 ] Condil Cus VY ale § lul)
L.j.”p Vo3 Joxi .C;L_f.lijb C)Ull.cyb (lefi"ﬂ C)L{bﬂd.:s R (e
(a5l 143) sl ol g oal flS ESLas dls M) @ludlly douzzeS

908 guidl sz mo iaz Syzm0 sadl pliil) do2xaSs
Born in Luanda in 1985. She became interested in
music, photography and cinema at a very young age.
She graduated in Performing Arts in 2007.She returned
to Luanda in 2013, and joined the Geragdo 80 team,
producing countless corporate and institutional videos,
advertisements and music videos. Paula is currently
working as a producer in the feature film The Kingdom
of Casuarinas, by Fradique (in development); and as a
director on the short film Just Beautiful, with Sérgio
Afonso as a cinematographer.

Editor Gretel Marin
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Kamy Lara was born in Angola but spent her childhood
and adolescence in Luanda. In 2010 she returned to
Angola and joined the Geragdo 80 team in the project
“Angola - On the Paths of Independence”, where she
worked as an editor in the documentary Triangle (2013),
editor and assistant director in the documentary Across
the World (2016), and We Will Be Back (2017). She also

works in the production of music videos, corporate and
institutional videos and advertising.

AFRICAN CINEMA FROM THE GLOBE
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Algeria today, divided between the hope of change and the despair of the current
situation. Four young Algerian filmmakers from the North, South, East and West reveal
a subjective vision of four young directors, each camera follows its own characters and
sets. Each with their own cinematic language, the trip will tackle Algeria today, its youth,
dreams, love, art and it’s future.
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An Algerian director and producer who graduated from the school of arts and cinema EDAC in Tunis in 2010. He
began by supervising workshops in youth centres before making a series of documentaries. In 2016, he studied
at the film and television school of PSL Research University in Paris, where he produced a documentary on return-
ing home. He created his production company Algerian New Wave Productions.

Cinematography | Alexandra Bas
Written Aissa Ben Said
Edited Meher Zitouni
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FATHALLAH TV: 10 YEARS AND A REVOLUTION LATER
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Five destinies of young people, a district, a decade, embark us on a journey from
2017-2007, from dictatorship to democracy. In all sincerity, these young people share
their dreams, make us discover their neighborhood and give us a keen eye on the
country. Following the path of three musicians, the director highlights creativity and its
on everyone’s life.
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Wided Zoghlami recived a degree in film studies from the School of the Arts of Cinema (EDAC) Tunis. She pursued
her film courses at The International School of Audiovisual Creation and Realization (EICAR), in Paris, where she
directed Almost a Pleasure, a short that participated in several festivals. In 2016, she decided to enroll in The
National Theater School of Tunis. In 2017, she resumed filming Fathallah TV, her first feature-length
documentary, ten years after the first clap.

Cinematography | Hatem Nachi @b @l

Written Wided Zoghlami SMe I olsg

Edited Wided Zoghlami, Karim )
Hammouda, Rawchen Mizouri
Florence Ricard
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After several years of exile in Europe, Stéphane, Léo, Cheikh and Boye Gaye emerge
from their silence. They ended up returning to their countries of origin, Senegal and
Cameroon. Guy Roméo, a Cameroonian who arrived in France in 2007 at the age of 21,

is the only one to remain. He clings to Marseille hoping to realize his dream: becoming a
famous rapper like Mac Tyer.
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Mary-Noél Niba is a Cameroonian producer and director. She has been active since 1992 and produced films
with the CRTV in Cameron until 2006, and some have been broadcasted on TV5. Since 1996, she has settled in
France and started working as a producer for the Cameroonian company Luman Communications in Yaoundé,
Paris.

Cinematogr‘aphy Romain Baudean, William Landry é‘r‘i"' 6),\39 CL&"9 ‘C’b}.‘ Ol"SJ )f-9‘°5

Written Adeche T 3 Bl -
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MOTHER I AM SUFFOCATING.
THIS IS MY LAST FILM ABOUT YOU
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The wastelands and crowded streets of an African country are traversed by a woman
bearing a wooden cross on her back. In the meantime, under the scorching sun, in a
roofless house, a woman is persistently knitting a garment, unwinding a thread coiled
over her son’s face. “Mother, | Am Suffocating, This Is My Last Film About You”, is a
symbolic social-political voyage of a society, spiralling between religion, identity and
collective memory.
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Lemohang Jeremiah Mosese is inspired by the country he grew up in, Lesotho. Two of his shorts, Mosonngoa,
and “Behemoth: or The Game of God”, won several awards. His feature film “Mother, | am suffocating, This is My
Last Film About You” was selected for Final Cut in Venice in 2018, and won six awards. It premiered at the
Berlinale Forum 2019. He was one of three filmmakers selected for Biennale Cinema College with his feature film
This |Is Not A Burial, It's A Resurrection.

Cinematography | Lemohang Jeremiah Mosese uswgo ble sz milaged
Written Lemohang Jeremiah Mosese suswss blez lased

Edited Mashabushabu Mosese, Arata N o s
Mori §)3A bb' swsn ggLasngo

B i n‘t)EZAntact sales@stray-dogs.com
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THE MAN WHO BECAME A MUSEUM
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This film brings us into an extraordinary universe of a solitary artist Aly Issa who has an
obsession to paint and collect objects, for the needs of his art of recovery. By dint of

accumulating them, he is absorbed by these objects, flooded by this plethoric
production he likes. This is the fantastic story of a man who became a museum.
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Marwen Trabelsi is a multidisciplinary artist who is passionate about the image in all its forms. He began by
shaping the silver light in photography, to later immerse himself completely in the moving image through the
cinema. All these creations are at the image of these moods; they convey emotions through well-mastered
technical tools.

Cinematography | Marwen Trabelsi bl Olg e

Written Marwen Trabelsi byl lg e

Edited Marwen Trabelsi P
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Print Contact marwenmail@yahoo.fr
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SENEGAL, BURKINA FASO, BELGIUM
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Burkina Faso, October 2014. What no one had dreamed of is happening. The citizens
peacefully oust the man who thought of himself as president for life, Blaise Compaoré.
Rapper Serge Bambara, aka Smokey, was among the insurgents. He is considered today
as one of the architects of this political change. Time is on Our Side immerses us in the
daily life of the iconic rapper.
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Katy Léna N'diaye is a documentary filmmaker from Senegal. She grew up in Europe, studying Literature in Paris
and Journalism in Brussels. In addition to filmmaking, she also worked for television, where she presented and
later directed the programmes Reflets Sud and Afrique Plurielle, broadcast on TV5 Monde and RTBF. Since 2013,
she has been running Indigo Mood Films, a production company based in Senegal.

Cinematography | Laszlo Bottiglieri Saldss o3V RGeS
Written Katy Léna N'diaye gl b 36 9yl

Edited Geoffroy Cernaix / ; 5
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?”hf}g&nwd contact@paradocsasbl.com
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Ahmed Fawzi Saleh is an Egyptian director who holds a degree in
History from Suez Canal University. He later studied screenwriting at
the High Cinema Institute in Egypt and graduated in 2009. He took
part in several documentaries as a scriptwriter and a researcher. His
short documentary Living Skin (2011) was screened in many interna-
tional film festivals. His debut feature Poisonous Roses premiered at
International Film Festival Rotterdam (IFFR) in 2018 and was

followed by an extensive festival tour around the globe. o $358 dasl

Ahmed Fawzi Saleh

Egypt e

Director / g,
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Asmae El Moudir is Moroccan director and author, who was born in
Salé in 1981. She holds a master’s in documentary cinema from the
Abdel Malek Saadi University in Tetouan, and a directing diploma
from the Higher Institute of Audiovisual and Cinema Crafts in Rabat
in 2010. The young director works with many production companies
inside and outside of Morocco, especially London. Among her films
are The Last Bullet (2010), which received more than 123 national
and international awards, and Colors of Silence, which has garnered
more than 18 national and international awards.

Asmae El Moudir / sl slowl
Morocco /syt

Director/dsyxe
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Mark Lotfy is an Egyptian producer and film director. After receiving BSc in
engineering from Alexandria University, he took a flmmaking workshop for
two years with Semat for Production and Distribution. Later he directed his
first short film, Minerva. He is also the owner and manager of Fig Leaf Studi-
os in Alexandria, Egypt. The studio helped out the independent cinema
movement in the city by supporting artists and filmmakers with logistical
Egypt /s and technical assistance. Through the studio, he made many short fiction

films and documentaries as a producer and director. His latest work is the
short film One Night Stand (2019).

Mark Lotfy / Lk gjte

Producer, Director / ¢, que
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David ‘Tosh’ Gitonga is a Nairobi based director. Born in Eastern
Kenya in the town of Nanyuki in September 1981, Tosh began his
education in Marketing but was drawn to the film industry. After
graduating in 2003, Tosh, who had already made his first feature as
a production assistant in Dangerous Affair (2002), continued to work
on several other productions as an assistant director. Nairobi Half
Life film was selected as the Kenyan entry to the Oscars for the Best lovigto ks i
Foreign Language Film at the 85th Academy Awards. It went on to David ‘Tosh’ Gitonga
win several local and international awards. Kenya LiS

Director ¢,
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Salem Dendou is an actor and director, who was born 1968 in the city of

Chinguetti, Mauritania. He studied law and joined the dramatic arts union

during the end of the 1980s where his theatrical acting talents were discov-

ered by prominent writers and directors such as Khalil Tafish who super-

Salem Dendou/ sws ¢le  vised his training for three years. Salem directed many theatrical plays, then

Mauritania / Lt s joined the TV production scene as an actor in multiple shows. His interest in

C cinema began in the early 2000s. The last film he made was Tita: The Mint

Seller (2016). He acted in multiple Mauritanian films including Timbuktu
(2014) by Abderahmane Sissako.

Actor/ Jice
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Habib, a barber in his late sixties, owns his shops,
decides to break his routine and goes through an
adventure to delight his wife. Habib seems to be in
psychological pain, however, he insists on living his life
in full.
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Shady Fouad
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Shady Fouad is an Egyptian writer and
director, born in 1991. He studied
screenwriting at the Higher Institute of
Cinema. He wrote a series, Timtim &
Bombo, for the Egyptian Radio. His
debut short film Amid Summer and
Winter which premiered in Carthage
Film Festival in 2018.
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Cinematographer: Joseph Karam £ gz tpgal
Screenplay: Shady Fouad 0158 gals :slipw
Editor: Mohamed Eid

Cast: Sayed Ragab, Salwa

Mohamed Aly, Aly Sobhy
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H 0O shady.f.khalil@gmail.com
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Yasmina, a young Egyptian woman, is suddenly called
by her Hungarian friend Yoko to assist her with her
secret departure from Cairo in the aftermath of an
Italian student’s mysterious death. Trying to cope with
the tense situation, they spend their last few hours
together in denial and anger of their unpleasant reality.
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Kawthar Younis
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Kawthar Younis is an Egyptian
filmmaker who studied film directing at
the Higher Cinema Institute in Cairo.
Her film A Present from the Past was
screened in numerous national and
international film festivals, receiving
international acclaim. She produced
The Other Cheek a short by Sandro
Canaan. Lastly, in 2020 she founded
along with Amira El Sherif Two Stories
Productions, that focuses on short films.

CAST Jo=ll §2)9

Cinematography:Robert Jlo Gpg) 1yl
gy 95 193)ligw
Editing: Sandro Canaan OlsS gyule rzliige
Cast: Hermina Fatyol, Sara Abd e &le gl Lueyo s
El Rahman, Bence Matte e duy (el

MalyScreenplay: Kawthar Younis

Duration / 620l

11MIN/ Aduoall Print Contact
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kawtharyounis@gmail.com
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A drought strikes the village of Noogo in the north of
Burkina Faso. The witch doctor consults the ancestors
and the culprit is found: It's eight-year-old, handicapped

and orphaned Wendemi, because of his handicap. He
must be sacrificed to the big snake, a better season.
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Azata Soro
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Azata Soro is a young Burkinabé
sociologist and filmmaker since. She
played the lead role in Thom (2016)
which was screened in several festivals.
A laureate of the Succes Cinema for her
project Folokoto, she wrote and
produced a documentary The Italians
(2018), and later wrote and directed her
first short film, Waffo: The Snake Child.
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Two men with disabilities, one with an amputated leg,

the other is blind. Both on the same quiet and
frightening. The first reveals the strange and

inconsistent behaviour of the passengers, and the
second forces them to change it and reveal their
peaceful truth.

9 ol

Noureddine Zerrouki
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Noureddine Zerrouk is an Algerian
director, who was born in 1975. A
technician at the Algerian National
Center for Prehistoric, Anthropology
and History, and a self-taught
filmmaker, he directed The Ordeal
(2007), and The Normal Ones (2017).
His short film Synapse (2019), won the
Best Short Film award at the
International Festival in Nouakchott in
Mauritania in 2019.
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Cinematographer: Kevin Tiemtore
Screenplay: Azata Soro
Editor: Somé Y. Gaétan

Duration / 620JI

29MIN/ 681619 Print Contact
el Jdan

azatasoro@gmail.com

Cinematography: Ali Musoke gl (gwgiw 9
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Screenplay: Abdelhalim Zerrouki
Editor: Noureddine Zerrouki

Duration /6a0Jl

17 MIN/ A%u6a 1V Print Contact
ASeid| I

cinema-jeunes@hotmail.com
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Hsouna is an old man who lives alone in an oukela, a

residential space in a common house. He suffers from
transient amnesia.

Raouia Marmouch
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After receiving a degree in physics and
chemistry, Raouia Marmouch studied
cinema at the Higher Institute of
Audiovisual and Film at the Carthage
University. Enti Chkoun is her third short
movie.
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Set in the 1980s, Eritrean parents and families living
under the oppressive Ethiopian colonial military junta

had to find ways to intercept news of their freedom
fighters. Caught up in action is an end to life.
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Nahom Abraham is an Eritrean,
self-taught filmmaker based in Asmara.
His filmmaking is informed in part by
the exploration of communication in
post-colonial cultures. Nahom is a
Mineral Processing Engineering
graduate from the Eritrean Institute of
Technology and is currently developing
his debut feature-length script.
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Cinematographer: Mayez Elayeb
Screenplay: Raouia Marmouch
Editor:Afif Babchia

Duration / 620l
16 MIN/ 661631

Print Contact
S| jonae

rawouch68@gmail.com
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Cinematography: Abiel

Editing: Abraham Kahsai

Duration /610l

15MIN/ 616110 Print Contact
Bl jouae

nahit.abam@gmail.com
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A -12year-old boy holds his parents responsible after
going to apply for a birth certificate on a strike day.
Feeling hurt, he decides to tell the story of the parents,

in which his mother dies because she did not receive the
care she needed during childbirth.
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Justin Kpatcha
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Justin Kpatcha was born in 1991 in
Togo. His film If God Was Wrong? was
screened at FESPACO 2015, while his
documentary Me, Ugly and Alive toured
several festivals. In 2018, he made his
documentary Luxor and |, as part of the
Luxor Film Festival workshop. In 2019,

his film Ayele’s Son was awarded at the
Festival de Film de Lagune (FESTILAG).
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Cinematographer: Salam Njikam Sz el 2539003
Screenplay: Justin Kpatcha LailS wls 199 5buw
Editor: Salam Njikam £z Mg lige

Duration / 6a0Jl

21MIN/ %16 [ Print Contact
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kjustinoduel@gmail.com
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Nyanu, a -12year-old boy desires to attain The Queen's
Scholarship to study abroad. His father objects. Nyanu
devises methods of learning and passes the exams, to

get the scholarship. On his voyage, the boat capsized
and his father starts on a journey to rescue his own.
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Richard Governor Owusu is a
passionate director who is determined
to see Ghanaian cinema competing
with the west. His short film, Nirvana
(2019) is not just a reflection of his
desire for the local movie industry; it is

an epitome of the ideals and standards
of his craft.
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Cinematography: William Kojo
Agbeti

Screenplay:William Kojo Agbeti
Editor: William Kojo Agbeti

Gzl 9255 plbg 1yl
ezl 9255 plibg oyl
Gzl 9765 plbyg izlise

Duration / 620l
23MIN /G816 (P

Print Contact
Sl youan

‘ \ govirich@gmail.com




] 9y +5
OUR ALBERTINIA :g‘ 0

Sl gzl gpaiel dadll plss pbT loass N9 Ly 8) gt
)l e Blasll 9] Lzl ol Sl dsyse ged doydll salal ]
.(mau?i

South Africa, 1990. When the crumbling apartheid
regime offers Marie Abrahams an opportunity to sell
the family farm, her daughter Inge fights to keep their
ancestral land.
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Chantel Clark is a South African director
and  screenwriter living between
Brooklyn and Cape Town. Her feature
debut, Wit Gesigte (Pale Faces) was
selected for the Sundance Institute's
2019 January Screenwriters Lab. Her
thesis film Our Albertinia was awarded
a 2018 National Board of Review
Student Grant, as well as the first
Columbia  University/Big Sky Edit
Visionary Award.
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Cinematographer: Pierre de Villiers 2 80 am ipgal
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Screenplay:Chantel Clark

Editor: Leonardo Campaner

Duration / 620l
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chantelclarkfilm@gmail.com

*

‘d‘”}'

TUNISIA, FRANCE

< <
=
Soa| asg|

ok
AHMED’S SONG 3

Bley asladl elsy ey dalsdl Slalasdl & dolll cdast oY1 wol @
L stz elirg o Lo 0l § cplosd) Olyaz o e3l)! 3ol edlyle

By9uShl puoddl &l oy dg b BYe
Set in the 1980s, Eritrean parents and families living
under the oppressive Ethiopian colonial military junta

had to find ways to intercept news of their freedom
fighters. Caught up in action is an end to life.
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Born in Paris, Foued Mansour started
writing short screenplays at an early
age. After studying geography, he
became a filmmaker. His first short film,
Another’s Reason (2009), discussed the
french social system, received many
awards. Among his films Still Standing

(2011), The Last Caravan (2012), a social
western shot in black and white.
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Screenplay: Pascale Marin

Editing: Yannis Polinacci

Duration / é20Jl
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andrea@manifest.pictures
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When the place tells us a story, we must listen. The echo
of time repeats and the mistakes of previous
generations warns, so listen. Time has a story. And this

place is telling us a story of a small family that has been
destroyed by war.
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Karim Tajouaout is a Moroccon director,
cinematographer and photographer,
who was born in 1992. He studied
cinematography at the Cinéma
Institute in Ouarzazate. In addition to
his work as a photographer, he made
several video clips, two short films
(Mémoire Chronisme - Ghost Of
Spacetime), as well as other
educational films, and advertisements.
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Screenplay: Karim Tajouaout,
Safae Lamhaouas
Editor: Mohamed Oubaid

Duration /620l

9MIN/ 461619 Print Contact
el Jdan

odoodem.karimtajouaout@gmail.com
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Mokhtar always said that when he will shut his bar
Bablinga down, he will return to Burkina Faso. This day
has arrived, but he’s not really ready to leave. Despite

himself, ghosts invite themselves to celebrate the last
evening.

9ls olule

Fabien Dao
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Born in Paris to a French teacher and a
Burkinabé film director parents. After
scientific studies, his taste for music
and cinema drove him to the sound
department of the La Fémis. There he
directed The Boromo's Caima». Two
years later, he finished It Rains on

Ouaga. In 2019, he concluded his trilogy
about his father with Bablinga.
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Cinematography: Marine Atlan O oy5le 153903
915 Oluld 1935l
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Screenplay:Fabien Dao

Editor: Marylou Vergez

Duration / 620ll

14MIN/ 8161 1€ Print Contact
el youan

festival@sudu.film
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Anne must come and collect her father's belongings in
his room. Her father, an Algerian immigrant worker,
whom she has hardly known, has just passed away.

Anne discovers her father through his belongings and
realizes, that after all these years, she still loves him.

Latifa Said
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Latifa Said is an Algerian filmmaker and
photographer, who directed her first
documentary Goodbye Children (2011),
and the multimedia production, Sweet
France (2012). Her shorts include
Restless Day (2016), Wasteland (2017)
which was selected in more than 80
festivals in 37 different countries
winning 20 international prizes. Latifa

is working on her first feature film,
Longer Will Be the Night.

Cinematographer: Yannig Dumoulin
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Screenplay:Latifa Said
Editor: Aurélie Noury

Duration / 620l
17MIN/ A%u6a IV

2019

Print Contact
Sl yonan

rosebudl@netcabo.pt
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In Ivory Coast, Rasta,16, is traumatized by an armed
conflict that is ravaging his country. Haunted by a
tragedy that he keeps secret, he will begin a journey

through the war zone held by the rebels, in search of a
mysterious militiaman.

Samir Benchikh
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After a degree in psychology and
cinema, Samir Benchikh left to shoot his
first documentary in 2006 in Cote
d'lvoire. In 2012, he directed Sababou,
about singer Tiken Jah Fakoly and three
activists in Abidjan. His first short
fiction film, Petit Bilal (2018), tells the
story of a young teenager’s day in a city.

Cinematography: Erwan Cloarec oyslS Gl ol s guas
b 2 geomigdsligw
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Screenplay: Samir Benchikh

Editing: Victor Janin

Duration / 620l
29 MIN/ d816aM9

2019

Print Contact
Gl 3

samir.benchikh@hotmail.fr
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A young man carrying a bag goes to a cultural inn

where an artistic event is taking place. But what relation
does this man have with art?

Yazid El Kadiri
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Yazid El Kadiri is a Moroccan filmmaker,
born in 1996. He studied at the Institute
of the Professions of Audiovisual and
Cinema (ISMAC) in Rabat. His short
films include RElivre (2014) and La
Canne (2016). In 2019, his short film The
Swan Song was awarded ten times and
selected in more than 25 festivals.

CAST Jol Gupd

Cinematographer: Walid Lamharzi gglsl g ,ob] ads 5 9.3
Alaoui G w3950 ) liew

Screenplay:Yazid El Kadiri CNI L1/ IR W

Editor:Yazid El Kadiri

Duration / 620l
18 MIN/ 49162 1A

Print Contact
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odoodem.karimtajouaout@gmail.com
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A woman stuck in a cycle of routine, obligation and guilt

figures out a way to reset her life amidst a feminist
uprising.
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Esteri Tebandeke
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Esteri Tebandeke is an actress, dancer,
storyteller and visual artist. She has
been performing in a variety of theatre
and film productions in Uganda and
worldwide, most notably her work in the
Disney production, Queen of Katwe. Her
films were shown at numerous festivals
worldwide. Little Black Dress, is her
directorial debut and was shot on
location in Nairobi, Kenya.
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Cinematography: Wambui “Bo” Slowgs “51” Gouels 1 gl
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Screenplay: Esteri Tebandeke
Editor: Esther Kintu

Duration / 620l
22MIN/ Q8162

Print Contact
Sl youan

samluta@gmail.com
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Dakar, a few days before the Tabaski feast, a painter,
shut away in his studio, is working on the theme for the
ram’s sacrifice. Red paint drips from the sketches. Three

characters and a sheep revolve around him and
reconnect him with reality.

Sl gushyo!

Laurence Attali
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Laurence Attali studied philosophy and
cinema at Paris Sorbonne, and theatre
at Vincennes. She made her first
documentary Mourtala Diop Voyageur
De Lart (1993) and moved on to
directing with the series La petite
minute de bonheur. She has edited and
produced all Ousmane William Mbaye’s
award-winning documentaries. She

also founded Autoproduction Co,
making films around the world.

CAST Jo=ll g2p9

Cinematographer: Remi Mazet Cojle (4 1p9al
Screenplay: Laurence Attali JBI i) 1995l
Editor: Laurence Attali JB) puilyg) szlige

Duration / 620Jl
26MIN/ AQL6a M Print Contact
, , Al jouan
H samir.benchikh@hotmail.fr
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Anjali Prabhu is a Professor of French and Francophone Studies at Wellesley

College, US, where she also teaches in the Cinema and Media Studies

Program. The author of Hybridity: Limits, Transformations, Prospects

(2007), she has published widely in journals such as Cinema Journal, .
International Journal of French and Francophone Studies, Levinas Studies,

Journal of French and Francophone Philosophy Studies in Twentieth and

Twenty-first Century Literatures, Présence Francophone, and Comparative

Literature Studies.
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Peter Rorvi worked as the director of the Durban International Film Festival
in South Africa from 1999 to 2012. As director of the Centre for Creative Arts
(UKZN), he was also responsible for its other annual festivals - Time of the
Writer, JOMBA! Contemporary Dance Experience, and Poetry Africa. His
experience includes fundraising, strategy planning, festival design and
implementation, intercultural exchange, training, and audience
development initiatives. He has served on a variety of film juries, selection
Peter Rorvik / ¢ldyg; s committees and film project reader panels.He was recently appointed
. . Secretary-General of Arterial Network, an agency concerned with structural
olth aicaitansl oot growth f)c,)r arts and culture in Africa. o

Critic /436




Sawsan Darwaza / 83958 Gwgw
Jordan /syl
Director / d= 5o

Pedro Pimenta /luso 9yd0
Mozambique/ §usjge
Producer / gs
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Sawsan Darwaza is a theatre and film director who works on collective projects. She
started her career as a filmmaker, introducing the audio-visual medium of film and
video within her theatre pieces. She is also now director and managing partner of a
production company named Mir'at Media Productions in Amman, Jordan, as well as
the creative director of Al Ma3mal 612 Think Factory. Born in Syria, she spent a large
part of her life in Beirut and Damascus, where she studied theatre and French
literature until 1984. In 1985 she moved to Amman and worked as an independent
producer and director. She is also the president of the International Theatre Institute

(ITl) (UNESCO Jordan Centre) and the head director of Karama Human Rights Film
Festival.
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Pedro Pimenta started his film career with the National Film Institute of
Mozambique in 1977. Since then, he has produced numerous short fiction,
documentaries and feature films in Mozambique as well as in other African
countries such as Angola, Zimbabwe, Ethiopia and South Africa. Between
1997 and 2003, Pedro was the Chief Technical Adviser of the UNESCO
Zimbabwe Film & Video Training Project for Southern Africa in Harare. As
part of his responsibilities, he conceived and managed various training
programs. Pimenta is also the founder and director of Dockanema, a
documentary film festival in Mozambique.
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Algeria, 1990s. Nedjma, an -18year-old student passionate about fashion design
refuses to let the tragic events of the Algerian Civil War keep her from experiencing a
normal life and going out at night with her friend Wassila. As the social climate becomes

more conservative, she rejects the new bans set by the radicals and decides to fight for
her freedom and independence by putting up a fashion show.
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Mounia Meddour left Algeria for France as a young adult. She made several documentaries, and her first short

film, 2011’s Edwige, was selected for a number of festivals. Her debut narrative feature, Papicha, was screened
at the Cannes Film Festival.

Cinematography | Léo Lefévre b o

Written Mounia Meddour, Fadette 190 Cusld gue duo
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Najib, a young Dutch-born to Moroccan parents, completed his bachelor of law the day
where his oldest brother was arrested due to his involvement in criminal cases. Since
then, his life has changed radically. Vulnerable and on the verge of depression, Najib met
Brahim who proposed him an exit by guiding and accompanying him on the way to
paradise.
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Wahid Sanouiji is a Moroccan actor and producer. He graduated from Institut Supérieur d'Art Dramatique et
d'’Animation Culturelle (ISADAC) in Rabat, 2006. He acted in several TV series and films both in Morocco and the
Netherlands. In 2012, Wahid wrote the script and produced his first short film Bus station 112. The Way To
Paradise is his first feature film

Cinematography | Artyom Zakharenko S5 podyl
Written VHVahid Sanouji, Jolanda Pzl Ve (7w g
agemans i ey
Edited Bert Rijkelijkhuizen QA S
cast Aziz Akazim, Chems Eddine Amar, $isdl Osaus los Gall puads 38 5238
Mamoun Elyounoussi

Print Contact , " :
Sl 4k s wahid.sanouji@gmail.com
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Summer 2016, Paris, refugees are camping in the Stalingrad district. The film follows
their daily life and reveals a hidden part of the city, as they face controls, round-ups,
police raids, fencing. How can you live in a space that prevents you from existing? The
camera follows Souleymane, a young refugee from Darfur, whose poems transfigure
the violence of the situation.
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Currently works between Europe, Africa, and the Middle East, Hind Meddeb mostly films by herself creating an
intimacy with the characters she follows. Between 2011 and 2013, she directed two documentaries observing
Arab revolutions through the eyes of young Egyptian and Tunisian musicians in the slums of Cairo and the poor
neighbourhoods across Tunisia. Selected in dozens of festivals, Electro Chaabi premiered in BFlI London Film
Festival. In Paris Stalingrad, she shows to the world a hidden side of Paris.

Cinematography | Hind Meddeb, Thim Naccache
Written Hind Meddeb
Edited Sophie Pouleau
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OUR LADY OF THE NILE
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Rwanda, 1973. Our Lady of the Nile is a prestigious Catholic boarding school perched
high on a hill, where teenage girls are groomed to be the Rwandan elite. Graduation on
the horizon, they share the same dormitory, the same dreams and concerns. But

throughout the country as well as within the school, deep-seated antagonisms rumble,
changing these young girls’ lives — and the entire nation — forever.

L sle VA ple § . glasy @ oully ] el iV dunssyll dundll § arulyd dss GUT iy Bloiew rieas SIS VATV WJsalS & W
sl § eyl § olpSull doyd JaST o L @ golaadl ssonlll Cills VIAE @ o JBUS oeg S dsmaler 3 GVl ubyd Oliaslid]
20l 3515 Ol ze 4ddl § s sl Dl OIS G pusti Lokid ¥4IV ple awoy gyol g2 s9ed]

Born in Kabul, 1962, a French-Afghan writer and filmmaker. After studying at the Franco-Afghan lycée, he joined
his father in Bombay. In 1979, he returned to Afghanistan to study literature at the University of Kabul and
worked as a film critic. In 1984, sought political asylum in France. He completed his PhD in audio-visual
communications at the Sorbonne. Rahimi directed 2012 the film adaptation of “The Patience Stone” from a
screenplay he co-authored with Jean-Claude Carriére.

Cinematography | Thierry Arbogast Cunlzgyl s 95

Written Atiq Rahimi, Ramata Sy Glo 3 ;
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Edited Hervé de Luze i N . H
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AFRICAN CINEMA FROM THE GLOBE
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Based on Graham Farrow's acclaimed stage-play, Rattlesnakes tells the story of Robert
McQueen. His typical day takes a turn for the worst when he's ambushed by three
masked men, who accuse him of sleeping with their wives. He pleads his innocence, but

what he does reveal will not only change all of their lives forever. But will it be enough
to save him?
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Julius Amedume studied at the National Film & Television School. He wrote and directed four short films which
were screened at various festivals, and his graduation film Precipice won Best Short at the 19th Pan African film
festival 2011, and an African Oscar for Best Diaspora Short at the 2011 African Movie Academy Awards (AMAA)

in Nigeria. He currently has a feature film, Riding The Whitey, in development. Rattlesnakes, played at the Los
Angeles Pan African Festival this year and won the award for Best Narrative Feature.

Cinematography | Tommy Maddox-Upshaw slial-(uSgsle (093
Written Julius Amedume

A P9l ooz
Edited Esben Askgaard, Mdhamiri A ) ¥
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Coleman, Kathleen McClellan
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The complexity of Fela's life is unravelled through the eyes and conversations of his close friend
and official biographer, the African-Cuban Carlos Moore. As the documentary unfolds, it reveals
the many influences and forces that shaped Fela's extraordinary life: from the relationship he had
with his mother to his many and problematic relationships with women, from his ties with his
spiritual advisor Professor Hindu to his mutually influential encounters with African Americans.

By placing Fela's personal history in a pan-African context, the film becomes not only a portrait of
one man but also of a pan-African generation.
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Joel Zito Aradjo is a Brazilian film director, writer and producer of films and TV programs. Since 1984, Aradjo has
produced one feature film, two short films and 25 documentaries. Some of these works have won prizes or been

selected for screening at film festivals throughout the world. From 2006 to 2007, Aradjo was president of the
Brazilian Filmmakers Association. He received his PhD from the University of Sdo Paulo in 1999.
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A very dangerous train journey through war-torn Mozambique. Civilian passengers are
both protected and harassed by a troop of ill-disciplined soldiers on board to fight off a

rebel army in the bush. All must work together to repair sabotaged track and reach
safety.
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Licinio Azevedo is at the same time a director and a writer. He participated in the experiences of Ruy Guerra and
Jean-Luc Godard, at the INC (National Film Institute of Mozambique). He is now an independent filmmaker and
co-founder of Ebano Multimedia, the most important production company in Mozambique. His multiple produc-
tions have won awards all over the world.
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This is Dekd's, Asma's and Hibo's last year in their High School in Djibouti. The three
come from different social levels. Some girls at school wear hijab, others jeans or the
traditional boubou. Deka is dating an older man, Youssouf. She will have to choose
between staying in Djibouti after graduating or going abroad to studly.
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Lula Ali Ismail is a director and actress who lives and travels back and forth between Montreal and Djibouti. In
2011, she wrote, directed, and co-produced her first short shot in Djibouti named Laan. In 2013 she started her
production company Samawada Films in Djibouti. She produced a short fiction, Second Chance, and a short

documentary, Everybody Against Khat which is. In 2016 she worked as the casting director and assistant director
for the Djiboutian shoot of Wim Wenders' film Submergence.
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Kwame is a young hustling hawker. Since his parents died, he lives with his uncle, but
their relationship is tense. He dreams of becoming an actor, escaping his bad financial
circumstances and gaining independence from his uncle. His best friend Joshua also
dreams of a better life. When they lose everything the only way out seems to be the word
of God.

Johannes Krug ag;s jwlog
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Johannes Krug is an aspiring German director with a strong connection to Ghana. After receiving his Bachelor in
Audiovisual Media in 2017, he is currently studying Directing, specialising in documentary films at the renowned
Filmacademy Baden-Wuerttemberg. His documentary focus also impacts the way he writes and directs his
fictional films.
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Prisoner and Jailer tell the story of two contrasting Libyans: a key official in the former
regime and one of the most prominent figures of the post-revolutionary period in Libya.

Through these two characters, we discover the circumstances surrounding one of the
most influential events in modern Libyan history: The Abu Salim Prison Massacre.
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Muhannad Lamin is a Libyan filmmaker, who graduated from Tripoli’s art institute and specialised in directing
and screenwriting. He has been involved in producing several public-awareness campaign projects. In addition
to involvement in several documentary projects, Lamin directed several shorts that have been screened at
various international festivals. He is currently co-founding Khayal a Libyan production company working on
media production and on the development of Libyan cinema.

Cinematography | Muhannad Lamin
Written Ikbal Arafa
Edited Muhannad Lamin
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. Suliman and three members of the Sudanese Film Club have decided to revive an old
4 cinema. They are united by their love of cinema and their passion to restore old film

stock and draw attention to Sudanese film history. They read out old letters written
while in exile, and dream of a Sudan in which art and thought can be free.
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Born in Sudan in 1979, Suhaib Gasmelbari lived there until the age of 16. He studied film at the Université Paris

8 in France and worked as a freelance cameraman and editor for Al Qarra, Al Jazeera, and France 24. He has
written and directed many short fiction films and documentaries.
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The3M is a trio of friends. Malika, Moise and Mathieu, a Muslim, a Christian and a Jew,
all born on the same day, in the same city and in the same neighbourhood of
Casablanca. Despite their religious and cultural differences, a strong friendship links the

three. Political events unfolding set them apart. Will they succeed in freeing themselves
from the madness of the world?

Saad Chraibi

LI
ey
Country
MOROCCO
RO ]|
488> VY-
Duration
120 MIN

2018

N R

slosdl oLl § s AV ele § o bl biwad] GuY bl slool § st ol litmd] § slandl Il § Gl ol ] dzw poyd
G M o a2l 8Toal) dazan A3 Lul ) Ty VA9A ple & dyols Bl Slwsy & dash (lay ks sl s V98- ale § .4y 3l ol

e gualsdl Js Wl lokeadl GiSTye Ol yag Bpadll S 0Sos dind & Tgae OIS ¥+10 nausd & LI G slud @l ¥+1Y ple
Sadd Chraibi studied medicine in Casablanca. In the 1970s, he became a member of the National Federation of
Film Clubs of Morocco. In 1976, he participated in the collective film Cinders of the Vineyard. In 1990 he released

his first feature film, Chronicle of a Normal Life. In 1998, Chraibi started his trilogy devoted to Moroccan women.
In December 2015, he was a jury member of the short film competition at 15th Marrakech International Film

Festival.

Cinematography | Ali Benjelloun
Written Saéd Chraibi, Fatema Loukili
Edited Njoud Jaddad
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Azza decides to enjoy an outing with her son who has Down syndrome. From the
suburbs where she lives, she heads to classy Cairo neighborhoods to enjoy the day and
have some ice-cream. As she is faced with a great struggle amidst a beautiful setting of

celebrations, circuses and clowns, she insists on holding on to a happy moment
nevertheless, both for herself and her son.
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An Egyptian filmmaker, graduated from applied arts and worked as graphic designer, shifted his career and

studied filmmaking in a french university in Cairo, His first short film was Jamila, and this is my night is the

second short, it was premiered at Gouna film festival and had his European premiere at the African Perspectives
program at Clermont-Ferrand Short film festival.
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A story of good and evil, internment and redemption, White Feathers tells the story of

Alain, a young Burkinabé boy accused of witchcraft and his audacious attempt to
escape from the impending desolation.
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Leul Shoaferaw was born and raised in Ethiopia. His interest in film comes from watching French New Wave films

and the urge to tell the untold stories of Ethiopia through a visual medium. His narrative projects often feature

characters that are trapped in a vicious circle. His visual and thematic inspirations come from the cultural
context of Ethiopia, and films of Andrei Tarkovsky, Ingmar Bergman, David Lynch and Werner Herzog.
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Searching for a blessing on the day of her first born child's naming ceremony, Sakina is

instead given a curse. A travelling sheikh prophecies that her son, Muzamil, would die at

the age of 20. A devastated Sakina mourns her son while he lives. But relents and allows

her son to study the Quran with the other children his age. Muzamil finds friends,
enemies, love, and tempters, though what he truly seeks is a sense of the present and a

_— chance at the future.
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Amjad Abu Alala is a Sudanese director and producer. He studied media at Emirates University. He made many

short films, that were screened in different film festivals. Now he works as Head of Programming Committee at

the Sudan Independent Film Festival. His debut feature, You Will Die At Twenty premiered at Venice Film Festival

where it won the Lion of the Future - "Luigi De Laurentiis" Venice Award for a Debut Film, followed by an
extensive festival tour throughout the world.

Cinematography | Sébastien Goepfert
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This film's development was
funded through ETISAL Film Fund,
part of Luxor Affican Film Festival
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A DAY FOR WOMEN
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The news about the opening of a swimming pool near a ghetto breaks, with Sunday allocated of women
only attracting many of them from different social backgrounds. Azza dreams of wearing a swimsuit,
Shamia finds a sympathetic ear to talk about her private life, and (Laila) tries to overcome her grief over
her late son. Meanwhile, young men spy on the women in the swimming pool.
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Kamla Abou Zekri is an Egyptian director, who graduated from the
Higher Institute of Cinema, and started her career by working as an
assistant director with Nader Jalal in 1993. Then she directed her first
short film The Six o'clock Train. Then she returned to work as an
assistant director until she directed her first film Conning 101 in 2004,
followed by Heads and Tails, About Love and Passion and One-Zero.
for TV, she directed the sitcom 6 Tahrir Square in 2009, the series Zat
in 2013, and Women’s Prison in 2014.

Cinematography: Nancy Abdel Fattah challoe (gl  pgas
Screenplay: Hanaa Attia ddac <l :9,)&“»
Editing: Motaz El Kateb
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Four women from different regions develop friendships during a bus journey across West Africa,
as they accomplish an everyday journey while facing the universal challenge of being
independent women.
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Apolline Traoré was born in 1976 in OQuagadougou. In the 2000s, she
directed several short films, including The Price of Ignorance (2000)
and Kounandi (2003), which was selected for the 2004 Toronto Interna-
tional Film Festival. She produced her own feature film, Sous la clarté de
la lune, (2004), and later returned to Burkina Faso in 2005 and started
working with Idrissa Ouédraogo. Her most renowned film is Frontieres

(2017).
Cinematography: Ali Lakrouf g_<'>9)s>1 gls:ﬁyas
Screenplay: Apolline Traoré a9l ool :g9ylamw
Editing: Christian Billette Zale Ol S talgo

Cast: Amelie Mbaye, Naky Sy Savane
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Sofiq, 20, lives with her parents in Casablanca. Suffering from pregnancy denial, she finds herself
breaking the law by giving birth to a baby out of wedlock. The hospital gives her 24 hours to
provide the father’s papers before informing the authorities.
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Meryem Benm'Barek is a director and screenwriter born in 1984 in
Morocco. She studied Arabic Languages in Paris and went to Brussels
to study filmmaking in 2010. She directed five short films and gained
recognition for Nor (2013) and Jennah (2014). In 2017, she received the
Gan Foundation Prize and a grant from the Doha Film Institute. Her
feature debut, Sofia (2018), won the award for best screenplay in

Cannes.
Cinematography: Son Doan Olgs Hgw: pges
Screenplay: Meryem Benm'Barek iy guss iy)llw

Editing: Céline Perréard
Cast: Maha Alemi, Lubna Azabal, Sarah
Perles
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Following the annulment of her father's victory in Nigeria's Presidential Election and her mother's
assassination by agents of the military dictatorship, Hafsat Abiola faces the challenge of transforming a
corrupt culture of governance into a democracy capable of serving Nigeria's most marginalized
population: Women.

JOANNA LIPPER o Llg>
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Joanna Lipper is an award-winning filmmaker, photographer, author
and lecturer. Based in London, she runs Vertumnus Productions. With a
focus on socially relevant, transnational feminist themes and a
commitment to creating authentic, groundbreaking roles for women
onscreen, this company is at the cutting-edge when it comes to
engaging global audiences with films that inspire timely and provocative
conversations.

Cinematography: Richard Sands, Joanna Lipper, b e blo= jasle ylicy) : pgas
Lisa Rinzler
Editing: Geoff Richman
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Mwas is a young aspiring actor from upcountry Kenya who dreams of becoming an
accomplished actor. To realize his dreams, he makes his way to Nairobi, the city of opportunity
but quickly understands why Nairobi is nicknamed “Nairrobery” as he is bereaved of all his
money and belongings and left alone, face to face, with the city’s criminals. Drawn into a world
of crime, can he pursue his original dream?

DAVID 'TOSH' GITONGA Lugian ‘g Sadus
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David ‘Tosh’ Gitonga is a Nairobi based director. His filmography
includes feature films, series, and commercials. Born in Eastern Kenya in
the town of Nanyuki in September 1981, Tosh began his education in
Marketing but was drawn to the film industry. Nairobi Half Life was
selected as the Kenyan entry to the Oscars for the Best Foreign
Language Film at the 85th Academy Awards. It went on to win several
local and international awards.

Cinematography: Christian Almesberger sl Ol S @ pyguas
Screenplay: Serah Mwihaki, Charles ‘Potash’ Ovig9e Jagalo L3bile yilisy )i ¢ Slargs olyws :gyliamw
Matathia, Samuel Munene ]
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Editing: Mkaiwawi Mwakaba
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Cast: Joseph Wairimu, Olwenya Maina, Nancy o

Wanjiku Karanja
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Abila is a -14year-old boy who lives with his parents in Kibera. He discovers his father’s illness;
someone has stolen his soul. Shocked, with the help of his friend Shikus, he learns his father has
gambled his soul away. He cannot believe it and starts looking for the witch. She gives him seven
challenging tasks to save his father, hence embarking on an adventurous journey.
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Hawa Essuman is a film director based in Nairobi, Kenya. Her 2017
feature-length documentary Silas, co-directed with Anjali Neyar, tells
the story of a Liberian environmental activist Silas Siakor's fight to
preserve rainforests. The film won multiple awards, including the
Amnesty International Durban Human Rights Award (2018) and the
Audience Award for best documentary at the Riverrun Film Festival
(2018). Soul Boy (2010) is her first feature. In addition, she has produced
a range of TV programmes, commercials, music videos.

Cinematography: Christian Almesberger 2yl BlwnsS : pgal

Screenplay: Billy Kahora hsolS Mo 1 gylismw
Editing: Ng’ehte Gitungo
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DIRECTED BY PETER GITAU

CAST: IBRAHIM RASHID, HALIMA JATAN, ONESMUMS KAMAU, MIRIAM KINUTHIA.
CREW: D.O.P NICKOH KORI & JOHN TUMBO, SOUND: SIMON NJOROGE. AD:MIKE
REWA PROD: JACKSON ODIAGA PM: SAMUEL NAVUTANYI PA: HALIMA NJOKI
MAKE-UP: FAITH NYANDIA , ART BY: KELVIN NCAIRA. CONTINUITY: PETER KIHIKA
BOOM OPERATOR: EMANNUEL MACHARIA.
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The film follows the story of two siblings, John and Jane, who have an unbreakable bond despite
the challenges they face in their rural home. John’s father wants to marry off Jane at an early
age so that he can enjoy her dowry but John is adamant to save his sister from his father’s evil
plan. John plans their escape to the big city, but will he succeed?

PETER WANGUGI GITAU 9lua 29lg ou
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Peter Wangugi Gitau is an award-winning filmmaker, who has worked
collaboratively and individually on a variety of socially engaged
interdisciplinary projects for over eight years. He has made several
theatre productions, documentaries and fiction films touching on
social-economic issues in Uganda, Tanzania and Kenya. He also has
worked with several NGOs on different film projects.

Screenplay: Peter Wangugi Gitau sl ozly i 1oyl
Editing: Mkaiwawi Mwakaba Ay €9l pugauigl cOBL> dadd> cauiy sl 1(Juios
Cast: Ibrahim Rashid, Halima Jatan, Onesmus WigiS

Kamau, Miriam Kinuthia
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A young man, Mohammed Al Kassim, is frustrated from the surrounding injustices. He
decides to make a difference. He fights through his enemies and eventually gets to the
root of all evil in the land of Sind - the tyrant King Daher.

BASHIR EL DEEK CIVAN VOV
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Bashir El Deek is an Egyptian writer, screenwriter, born in Damietta in
1944. He started his career in literature, writing many stories that were
published in various magazines and newspapers, until he had the
opportunity to write for cinema 1978, only to become one of the most

prominent screenwriters in Egyptian cinema during the 1980s. During
his career, he also directed two films.

Screenplay: Bashir El Deek cbyJl Jroy :%l:\yw
Cast: Mohamed Henedi, Maged El Kedwany, <3

(1938l salo (S840 Saxo sl
Lekaa El Khamisy, Donia Samir Ghanem i

P proun Ls ¢ g
Print Contact / asw juas
producer@theknightandtheprincess.com
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WHEN WE’RE BORN
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The story of three different characters. The first tries to pursue his singing career. The

second is a dreamy Christian woman who falls in love with a Muslim man, while the
third works as a trainer.

TAMER EZZAT Cjs pobs
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Tamer Ezzat graduated in 1994 from the American University in Cairo
with a degree in Electronics, but his passion for art prevailed and he
went on to study at the New York Film Academy, which he graduated
from in 2001. Then he studied visual effects for digital films at New York
University, which he graduated from in 2002.

Cinematography:Rady Estmenkovic
Screenplay: Nadine Shams b sl :9))15\*“’
Editing: Michelle Yosef gy Jasinso 1a g0
Cast: Amr Abed, Amir Eid, Ibtihal Elserety, LT E
apall Sl (S ol (Ale :Judos
Salma Hasan "%Sb)oj eretess gl 9705 el
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-EST To connect The African Film to the rest of The World
A platform for African FILM Mart

In 2014 LAFF started its ETISAL Film Fund which aims to
support the uprising 18 to 30 years old African filmmakers,
who currently live in Africa . ETISAL shared by 60000 $ in this
new fund with full amount of 100.000 USD to support these
filmmakers to overcome their challenges and realize their
creativity. In between 2014 and 2015 ETISAL coproduced
6 shorts and working on development of 5 long narrative
projects with financing 3 of them in the pre-production phase,
from Rwanda, Ethiopia, Togo, Ivory Coast, Madagascar and
Egypt. This year we will grant to awards for development
of long narrative film

For more details, visit our website

www.luxorafricanfilmfestival.com
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Sief, is a con artist who's hired by the beautiful rich woman Hala to help her get her
money back from another conman, to begin an endless series of tricks and games in
which the concepts of love, friendship and life get mixed-up.

SAID EL MAROUK gLl Sazuw
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Said El Marouk is Lebanese director born in 1969 in Beirut. He graduated
from the Belgrade Film Academy in Yugoslavia in 1990, but due to the
civil war, he relocated to Germany, where he studied directing, acting
and film editing. He returned to Lebanon to start a career directing
dozens of music videos for a large number of the most prominent

singers in the Arab world. El Marouk’s first feature film was 365 Days of
Happiness (2011). Money is his second film.

Cinematography: Jad Beyrouthy dooe dl>  pgas
Screenplay: Mohamed Abdel Moaty asallie dasxo 1 gyligm
Editing: Amr Akef

Cast: Tamer Hosney, Zeina, Khaled El Sawy
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The film deals with the Egyptian armed forces during the War of Attrition, headed by
one of the brave leaders, Nour, and discusses the time period starting from the 1967 Six
Days War, until the early times of the War of Attrition.

SHERIF ARAFA adpc Loyl
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Sherif Arafa is an Egyptian director, writer and producer. He graduated
from the Higher Institute of Cinema in 1982. Sharif Arafa participated in
the making of many of the movies in the history of Egyptian cinema,
especially in the 1990s with the screenwriter Wahid Hamed and the
Superstar Adel Imam, and blockbuster action/espionage films starting
in the early 2000s with films like Mafia and Cousins.

Cinematography: Ayman Abou el Makarem )l gj QAJ gl
Screenplay: Sherif Arafa

Editing: Fares Abdel Kerim

Cast: Ahmed Ezz, Ahmed Falawkas,
Mohamed Farrag
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After three years have passed since the events of the first part, the four brothers are
trying in various ways to keep the promise they made, by steering away from crime.

But one event occurs in their lives that changes everything, introducing them to new

worlds, and placing them in very dangerous confrontations with a number of
professional criminals.

TAREK ALARIAN oyl G
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Tarek Al-Arian is a Palestinian/American filmmaker based in Egypt. He
studied filmmaking at the Southern lllinois University. Upon returning to
Cairo, he directed box office hits and led the industry in directing the
most prominent music videos in the Arab world. He’s been delivering
blockbuster after another since the 1990s featuring the biggest stars of
Egypt and breaking box office records.

Cinematography: Mazen Al Motagawel Jgziall Oile  pgeas
Screenplay: Salah El Gehiny 2620l Mo 1 gy lign
Editing: Ahmed Hamdy

Cast: Ahmed Ezz, Amr Yusuf, Ahmad
El-Fishawi, Ahmed Dawood, Karim Kassem
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THE BLUE ELEPHANT2
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Dr. Yehia is now married to Lobna. In a meeting with a new inmate in the psychiatric
hospital flips his life upside down. He is told that his entire family will die just only three

days away. Yehia then uses the Blue Elephant pills in an attempt to control things and
solve the puzzles he faces.
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Egyptian filmmaker and director who graduated from the High Institute
of Cinema in 1999. He worked as assistant director in a large number of
films and commercials. While studying, he directed two short films and
several documentaries but what stood out from the crowd was his
-40minute directorial debut Lilly, through which Amr Waked was also
first introduced as a promising talent. In 2006, Marwan directed his first
feature film, The Yacoubian Building, which garnered awards from
international film festivals.

Cinematography: Ahmed El Morsy all da>T : g
Screenplay: Ahmed Mourad

Editing: Ahmed Hafez

Cast: Karim Abdel Aziz, Nelly Karim, Hind
Sabri
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Three friends (Omar al-Murr, Orabi and Rashid) form a gang to rob the ships. They are
assigned with a dangerous mission against the mafia, who steal a large diamond
shipment. But Orabi decides to carry out the operation for his personal account, and
runs away to Morocco, and starts settling accounts amid fierce battles.

PETER MIMI (SO P
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Peter Mimi is an Egyptian writer and director. He graduated from the
Faculty of Medicine at Cairo University and worked in the field of medi-
cine. Then he obtained a diploma in cinema and produced several short
films, but he soon directed a large number of feature films, including:
(Hustle, Saeed Klaket, The Fourth Pyramid, The Monkey Speaks).

Cinematography: Hussein Assar TWE > 1 gl
Screenplay: Hisham Hilal IMo olid 2 gy ligmn
Editing: Ahmed Hamdy

Cast: Amir Karara, Amr Abdulgalil, Eyad
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The Ministry of Culture announces the discovery of a
rare version of an incomplete film by director Shadi

Abdel Salam. Amin seeks to obtain the copy before it
falls into the hands of a notorious director.

Ahmed Abuelfadl
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Ahmed Abuelfadl is a director, writer,
editor and colourist. He studied
dentistry at Cairo University before
studying filmmaking in High Cinema
Institute in Cairo where he graduated in
2014. He started his film career as a
writer and critic. Then directed his first

short film Cairo from 5 to 7 in 2013,
followed by a short fiction film Amin.

CAST Jo=Jl Guy8

Cinematographer: Ahmed Ashour BYS-PSRVES FITON
Screenplay: Ahmed Abuelfadl, Jese (Jadll gl deas 193 )liuw

Mohamed El Masry rabl
Editor: Muhammed Mustapha, 24 (hhuas dese izlige
Badr Dahi =le

Duration / 6a0J|

16 MIN/ 681631 Print Contact
Sl yonae

fadlahmed5@gmail.com
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Salma opens her eyes to the sound of a child. The child
flees. Salma follows, yet can’t catch her. When Salma
tries to trace the child’s footprints. Salma herself

disappears, leaving only an image on a water surface,
or a reflection on glass.
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Bishara Shoukry
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Bishara Shoukry is an Egyptian
Filmmaker, Screenwriter, Director and
Producer. He studied Law as well as
International Law. He also graduated
from the Film Directing Department of
the Egyptian Academy of Art. He is
currently working on The Mother and
The Daughter, a feature film for which
he is the scriptwriter, director and

producer. A Leaf is Bishara'’s third short
film.
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Screenplay: Bishara Shoukry

Cast: Yassmin Naguib

Duration /620l
18 MIN/ d6161 1A
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A man is forced to choose either to save his daughter's
life or his integrity. Which choice will he make?

Splall ool

Ramy E1 Gabry
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Ramy El Gabry is an Egyptian director,
writer, and producer who achieved
worldwide recognition through his
films. In 2012, he was recognized as one
of the top ten storytellers by Scott Free
Productions and YouTube during Your
Film Festival. He made his first film in
2008. By 2018, he made 10 short films.
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Cinematographer: Adham Zahran

Screenplay: Ramy El Gabry

Editor: Nadine Osama dolul oot iglbge
Cast: Hesham Ismail, Samar El o cduslowl plio 1 )ik
Abbasy bl

Duration /620l

7MIN/ 68163V Print Contact
Ml)m

r.elgabry@dt.media

ELEGANCE
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A Dbittersweet comedy, where the widows of the
neighborhood come together to help their neighbor
prepare for a job interview. He is well received and
respected by the employees due to his elegance.
Meanwhile, another person infiltrates the company
with his miserable appearance and insistently gets the
job.
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Hamdy El-Sayed
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Hamdy El-Sayed is an actor and a
director. He performed and directed in
university. He joined the Mohammad
Sobhy’s theatre troupe and became one
of the stars of his acts and series. He
also joined the Sana Al-Shark Theatre
Troupe. He directed three short films
which are: One Pyramid Is Enough,
Elegance, and Amal & Hayam.

CAST Jol yy8

Cinematographer: Abdallah Jase dllius 1y gua3
Mohamed

Screenplay: Hassan Abulelaa
Editor: Ahmed Sharaf El-Deen
Cast: Abdelfattah El Beltagy, Wesam

Sobhy, Mahmoud Abdel Hafez
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Duration / 610Jl
17 MIN/ a&16 1V



wm
- H |
11

‘J

TURNING TEN

Syall lgtil Ol o o Bkl § Lomysd lazgig bk Hhaxs
13] Lo Saddly Ly yout) elib slevzal J] 338 ¥+ dub HUanYl g5
Lzl pas x5 lgiSe O

Lamia and her husband await their turn in the
clinic for their young daughter to be circumcised.
The -10minute wait leads Lamia to recall her own
experience and question if she can change the fate
of her daughter.
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Jaylan Auf
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Jaylan Auf completed her German
Abitur and graduated from The
American University in Cairo. She
was awarded a scholarship to USC
to complete a Screenwriting and
Production diploma. She was

nominated for the Robert Bosch
Stiftung Prize in 2015.
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Cinematographer: Mostafa
ElSheshtawy

Screenplay: Jaylan Auf
Editor: Sara Abdallah
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Duration / 630Jl

13MIN/ AQ16a 1P Print Contact
S| jonae

frankie@festivalformula.com
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SEARCHING FOR GHAZALA
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A director is looking for an actor to play the main
character in his feature film. During auditions of a
number of African refugees in Egypt, he meets
Briku, a Sudanese who dreams of being a
professional
immigrating.

football acting, and

player,
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Bassam Mortada
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Bassam Mortada is an Egyptian
filmmaker and a co-founder of SEE
MEDIA  production. His  first
feature-length documentary
Reporting.. A Revolution premiered
at Berlin International Film Festival
in 2012, and a number of festivals.
He is currently in production phase
on his second feature documentary

while developing his first narrative
film.
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Cinematographer: Aly Heraize o= S g
6@y plu 199 5lisw
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Screenplay: Bassam Mortada
Editor: Aya Allah Yusuf

Duration /610l
20MIN/ G918

Print Contact
Bl jonae

mai.saad@see-media.org
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A teenage girl takes a step toward adulthood in
contemporary Cairo.
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Farida Zahran
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Farida Zahran is An Egyptian writer and
director, pursuing her MFA in Film at NYU
Tisch School of the Arts. Her short film,
Youth, premiered at SXSW 2019 and
received an Oscar-qualifying award at Palm
Springs International ShortFest. She is a
member of the 2019 New York Film Festival
Artists Academy. She is working on her first
feature screenplay as well as a Cairo-set
musical short.

CAST Jo=Jl Gu)9

85 GusS 190
Oly) 84,8 1993l
aly) 84,8 izlige
Sloa)) Onewly e

Cinematographer: Kristin Kouke
Screenplay: Farida Zahran
Editor: Farida Zahran

Cast: Yasmine El Hawary

Duration / 620Jl

11MIN/ A8l Print Contact
ES I_)J..@.c

fz584@nyu.edu
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Omar, a young man in his mid twenties living in
Alexandria, found a message from his grandfather by

accident that led him to Upper Egypt, Luxor, to find a
treasure.

Hana Aref
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Hana Aref graduated from the Faculty
of language and communication. She
started her journey of filmmaking
during the past two years and made a
few short films after taking filmmaking
workshops. She aims to work as a

director and make influential films in
the future.
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Screenplay: Hana Aref, Rana
Raafat, Mennatullah Mahmoud,
Muhammad Abaz
Screenplay:William Kojo Agbeti
Editor: Mohamed Abaza
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Duration / 620l
17MIN/ A816a 1V

Print Contact
| youan

ranaraafat427@gmail.com
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LAFF celebrates 60 years of launching
Reda Folklore Troupe
Reda Troupe was established 60 years ago
representing all traditional dance movements from all
over Egypt and wondering in most of the world’s
countries. It is mostly connected with Luxor City,
singing, dancing & connecting the modern folkloric
dance with the Pharaonic creativity. They sang for
“Luxor Our Town” and “Hatshepsut Queen” making
unforgettable film shots in Luxor Temples & Nile
Corniche. A photographic memory of the magical city
of Luxor
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CONTEMPORARY CINEMA OF AFRICA AND THE DIASPORA
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The book analyzing art house films from the African continent and the African diaspora. It
showcases a hew generation of auteurs with African origins from political, aesthetic, and
spectatorship perspectives. It also focuses on art-house cinema and discusses
commercial African cinema, as well as enlarges our understanding of African film to
include the thematic and aesthetic influence. Similarly, it highlights aesthetic and political
aspects including racial identity, women’s issues, and diaspora. The book is heavily
illustrated with over 90 film stills. It features selected stills integral to the film analysis in
full colour. It moves beyond Western-oriented analytical paradigms
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Anjali Prabhu is a Professor of French and
Francophone Studies at Wellesley College, US, where
she also teaches in the Cinema and Media Studies
Program. The author of Hybridity: Limits,
Transformations, Prospects (2007), she has published
widely in journals such as Cinema Journal,
International Journal of French and Francophone
Studies, Levinas Studies, Journal of French and
Francophone Philosophy, Studies in Twentieth and
Twenty-first Century Literatures, Présence
Francophone, and Comparative Literature Studies.

Translated by: R
Dr. Seham Abdel Salam Aldloue olgw /5
Mohamed Mourad shyo damo



JaQq AI).Q RV. LV,
EGYPT | MOHAMED MOURAD

dslly JUSI agls oy 3ol oS edy )98 ozl Ol il e Jua> 489 Ve sle dsoladl 0 235
dazyidly &y ymedl dazsil dlul Bgiio &y Lo dali Cus V) sle 8,00l dS o)l dmolodly atuwall
& 3y2lly dyygdll sl maomy dazdl Jlowo § Josy 909 B9l elI3 ding eplosl dsupl jlao e diygall
0 5352sall Olszll oo il o Ay dazdll O dto Bloy] duagSodl Glusasally gl o il o
Lo ¥ Bl C¥lono & § =ly3Ylg saskally Gl e aclus sglal) dISL dige g9 dalisall gl
3hol e deluy hao 0553 Olratznall sasdy sohil Je & il deludy Lzsloisdly sslslly Ogidll
ol dtned| dpesid] Glurol
oo asll § Ahls a8y cdzy35 ke iy duallall dlally Yl o wyasll dazyi § Slye demme Ehls
Jasd YV sle § doitll CaySulys (ol dunsso Lzl 39al Sl JIS 039 ecluyll go dyollall Glyai3all
Acball Juzdl dlasy <lg) dyig (reziall o Wiz i dips
Mr. Mourad graduated in 2000 with a Bachelor in Languages and
Simultaneous Interpretation. He then joined the AUC School of Continuing
Education in 2001 where he learnt translation/simultaneous interpretation
from the top professors throughout 4 years. Since then, he has been
working in the field with various governmental entities for he believes that
translation is a message that bridges the gaps between nations; a carrier for
sciences; helps in research and development; enriches various areas
especially arts, sciences, and technology; helps humanity develop; and
serves societies towards achieving SDGs.
Since he graduated, Mohamed Mourad participated in translating worldwide
articles/magazines and books. He also joined global conferences with
presidents. All these efforts have been culminated with establishing
EgyTranscript Translation Agency in 2007 so that he transfers his
experience to the rising generation and to pass them the tourch.
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Film critic, translator, free anthropologist and actress.

-member of the Egyptian Film Critics Association and the Egyptian
Documentary Union.

-Postgraduate Diploma in Translation and holds a Diploma in Criticism and
an MSc in Anthropology and a Bachelor of Medicine and Surgery.

She translated many books & several articles on cinema, and wrote articles
on applied cinematic criticism for several newspapers and periodicals such
as “Cairo Film Club” Bulletin, “Film Society Bulletin” and The Seventh Art
Magazine.

- She also wrote and directed several plays for children.
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The book deals with Farid Shawky’s journey to stardom, and the difficulties and obstacles he faced, playing marginal
and secondary roles till he dominated main roles all the way to sole stardom. It is also exploring how he succeeded in
overcoming the traditional features of a star, cleverly challenging the rules of the market and the box office. The book
attempts to understand how he maintained his name at all those years till the end? The book explores the various
stages in the life of the king, from theatre to cinema, from the various villain roles, to social drama, comedy, and the
secret of his transition to melodrama and older-aged characters. It also tries to understand how he viewed himself and
his evaluation of his own work, and how he escaped the traps of stereotypes. It explores the roles of his father, women,
and teachers in his career, without neglecting the social, political and artistic conditions that Egypt experienced during
those years. The book also seeks to read the most important features of the Egyptian cinema and the reality
surrounding it and the impact of political developments on it and the course of our hero himself, through a reading of
the legend of the King of Terso, Farid Shawky.
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Amal El Gamal is an author and film critic. She holds a PhD in film criticism.
She wrote a number of scripts for documentaries for the European
Broadcasting Union, in cooperation with the Egyptian Television, on animals
risking extinction. She wrote an adaptation for TV of Youssef Idris’ Above
the Limits of Reason. She won the Abdel Hai Adib Award from the
Alexandria Festival in 2009 for The Net, an adaptation of a novel by Sharif
Hatata. She participated in many Egyptian, Arab and international juries. In
her film analysis, the author relies on comparative criticism and the semiotics
approach. She has published ten books on film criticism.
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MAIN PANEL DISCUSSIONS

SATURDAY 7 MARCH 2020

PRESS CONFERENCES DISCUSSION PANEL ABOUT THE BOOK
(10 AM - 11 AM) AND PERSONALITY OF FARID SHAWKY
A press conference for the tributee ZEINA Luxor Public Library - 12 PM
Moderated by critic / Tariq Al-Shennawi in
(11 AM - 12 PM) the presence of
A press conference for the tributee Amr Author / Amal El Gamal, PhD.
Abdel Geleel Artists / Mahmoud Hemeida, Rania Farid
Shawky
Director / Omar Abdel Aziz
Translated by: Madiha Higazy

SUNDAY 8 MARCH 2020

PRESS CONFERENCE AT LUXOR TEMPLE THE AFRICAN WOMEN CINEMA
10 AM for the international star Jimmy DISCUSSION PANEL
Jean-Louis Luxor Public Library - 12 PM
Moderated by / Sayed Fouad, Azza El In the presence of / Naky Sy Savane, Sonia
Hosseiny, Hala El Mawy, Hany Moustafa Chamkhi, Apolline Traoré
Moderated by / Hala El Mawy

TUESDAY 10 MARCH 2020

DIASPORA DISCUSSION PANEL Masterclass 10 AM - Luxor Public Library
Luxor Public Library - 12 PM Burkinabe director, Gaston Kaboré
Author / Anjali Prabhu
Translator / Siham Abdel Salam
Curator / Keith Sherry
Moderated by / Ahmed Shawky

WEDNESDAY 11 MARCH 2020

A press conference for the tributee MOSTAFA SHAABAN
(11 AM - 12 PM)

WEDNESDAY 12 MARCH 2020

A press conference for the tributee Maimouna N’diaye
(11 AM - 12 PM)
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Ossama Abdel Fattah is an Egyptian journalist and film critic.
He studied French Language and Literature at the Faculty of
Arts at the Cairo University in 1990. He worked as a film critic
at the Al-Ahram newspaper, and was editor in chief of
newspaper’s night edition. He is a member of the Egyptian Film
Critics Association and the Board of Directors of the Egyptian
Association of Writers and Film Critics. He acted as a jury
member at numerous international festivals such as Turino,
Montreal and Carthage. He is the director of the Critics Week
program at the Cairo International Film Festival.
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Farouk Abdel Khaliq graduated from the Higher Institute of
Cinema in 1963 from the Production Department. He started
his career since graduation as a production manager, producer
and executive producer for short documentaries, feature films,
TV series and theatre plays. He worked as production manager
for a number of foreign films and TV series that were filmed in
Egypt, and also worked as a lecturer on the history cinema and
production management in Egypt and abroad. He participated
in writing many TV and radio series and feature narrative and
documentary films, and he currently holds the position of
General Secretary of Luxor African Film Festival.
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Amal El Gamal is anuthor and film critic. She holds a PhD in film
criticism. She wrote a number of scripts for documentaries for AMAL EL GAM‘AL
the European Broadcasting Union, in cooperation with the Joal Jol .s
Egyptian Television, on animals risking extinction. She wrote an
adaptation for TV of Youssef Idris’ Above the Limits of Reason. AUTH0R3 ,%R;.T“E
She won the Abdel Hai Adib Award from the Alexandria ¢S (40
Festival in 2009 for the The Net, an adaptation of a novel by EGYPT
Sharif Hatata. She participated in many Egyptian, Arab and
international juries, including Cairo, El Gouna, Ismailia, Kuwait,
Malmé, and the Sea of Arab Film in Messina, South Italy. In her
film analysis, the author relies on comparative criticism and the

semiotics approach. She has published ten books on film
criticism,
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Keith Shiri is an international film curator and programme advisor to
the BFI London Film Festival and has served in that position also for
the Venice Film Festival and the Pan African Film and Television KEITH SHIRI
Festival of Ouagadougou (FESPACO). He was a member of the 6)'“'.;"' Sus
Berlinale World Cinema Fund from 2007-2004 and a trainer for s *
Esodoc/EU (European Social Documentary), a programme for FILM CURATOR
documentary filmmakers. Shiri is also a director of Books of Africa P_\L:;i (Basio
and a visiting research fellow for the Centre for Research and
Education in Arts and Media (CREAM) University of Westminster, ZIMBABWE S9bwoyj
London. He served as an expert advisor for the EU-ACP programme,
for the ACP cinema and audio-visual sectors and the Ouaga Film Lab
in Burkina Faso. Shiri has served in several festivals as a jury
including the Berlin International Film Festival, the Dubai
International Film Festival, Pan African Film Festival of
Ouagadougou (FESPACO) and many others. He is on the advisory
committee for the Otherfield Documentary Film Festival and a jury
advisor for the annual Africa Movie Academy Awards.
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THE AFRICAN CINEMA CLUB IN EGYPT
EXTENDS TO ALEXANDRIA, LUXOR AND QENA
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It is now more than a year after realizing the dream of establishing the African
Cinema Club, a dream that we've had since the establishment of LAFF in
February 2012 as the first portal for African cinema in Egypt.

And here we are, the club screens films, holds seminars and distributes
publications on African cinema across Egypt, starting from Cairo, the capital, at
Hanager Cinema at the Cairo Opera House, off to the Freedom Center for
Creativity in Alexandria (Cultural Development Fund) and then to Luxor (Luxor
Cultural Palace) and Qena (University of Qena and South Valley).
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CHAHINE IN AFRICA: AN EGYPTIAN TALE
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The Luxor African Film Festival, in cooperation with Misr International Films,
celebrated the anniversary of Egyptian international director Youssef Chahine
(2008 - 1926), by holding screenings of his films throughout the African continent
on the anniversary of his birth on 25 ,24 and 26 January 2020.
The films included The Earth,Cairo Station, and The Return of the Prodigal Son, as
well as the documentary Hamlet of Alexandria, which explores his origins and his
close relationship to the character of Hamlet. The documentary was directed by
Mona Ghandour.
The films were shown in more than 25 African countries simultaneously, in
cooperation with festivals, civil and governmental entities in those countries,
including Sudan, Rwanda, Burkina Faso, Niger, Libya, Uganda, Tunisia, Morocco,
Mauritania, Senegal and others. The same was also screened in a number of
governorates across Egypt through the African Cinema Club, accompanied with
a brochure on Chahine’s work and its analysis in Arabic, English and French.
This event is the largest to celebrate the memory of Chahine in Africa.
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WI-FI AND MOBILE NETWORK™
AVAILABLE ON EGYPTAIR.

*Available on selected flights only. Terms and conditions apply.

EcyPTAIRT Panasonic !!li AeroMobile

A STAR ALLIANCE MEMBER Y::“
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Regulations of Luxor African Film Festival (LAFF)
9th Edition: March 6-12, 2019

1- Luxor African Film Festival is organized by Independent Shabab Foundation, which is a nonprofit
organization . LAFF organized under the auspices of the Ministry of Culture , Ministry of Tourism ,
Ministry of Youth , Ministry Of Foreign Affairs and Cinema Professions Syndicate in cooperation with
the Governrate of Luxor .

2- Luxor African Film Festival is an annual event organized in the city of Luxor in the Arab Republic of
Egypt. The festival’s 9th edition will take place 6 — 12 of March, 2020.

3- Luxor African Film Festival will screen long and short films produced in African countries, made by
African filmmakers, 2019 production.

4- Luxor African Film Festival consists of 4 competitions: Long Narratives, Long Documentaries, Short
Narratives and The International Competition of Diaspora Films.

5- Each competition has its own international jury consisting of 5 members.

6- For The Long Narratives Competition, the jury will grant the following Awards :

* Nile Grand Prize for Best Long Narrative Film (The Golden Mask of Tutankhamun)

e Jury Prize for Long Narrative Film ( The Silver Mask of Tutankhamun)

* Best Artistic Achievement Prize in a Long Narrative Film (Certificate of Appreciation and The Bronze
Mask of Tutankhamun)

7- In The Long Documentaries Competition, the jury will grant the following

Awards:

* Nile Grand Prize for Best Long Documentary (The Golden Mask of Tutankhamun)

® Jury Prize for Long Documentary (The Silver Mask of Tutankhamun)

® Best Artistic Achievement Prize in a Long Documentary (Certificate of Merit and The Bronze Mask of
Tutankhamun)

8- In The Short Film Competition, the jury will grant the following Awards:

¢ Nile Grand Prize for Best Short Narrative Film (The Golden Mask of Tutankhamun)

e Jury Prize for Short Narrative Film ( The Silver Mask of Tutankhamun)

* Best Artistic Achievement Prize in a Short Narrative Film (Certificate of Appreciation and The Bronze
Mask of Tutankhamun)

9- Independent Shabab Foundation will grant Radwan El-Kashef Prize for Best Film tackling African
Subjects ( The Golden Mask of Tutankhamun)

10- The International Competition of Diaspora Film :-

¢ Nile Grand Prize for Best film (The Golden Mask of Tutankhamun)

e Jury Prize (The Silver Mask of Tutankhamun)

e Best Artistic Achievement Prize (Certificate of Merit and The Bronze Mask of Tutankhamun)

11- Film submissions to The Festival are opened from 20th of October till 31th December 2019 . The
deadline for delivering copies of the selected films to the festival’s headquarter is 10 February 2020 .
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Founder & president
Founder & director

General Secretary

General Coordinator
Cinematic Activity Manager
Office Manager

Social Media Manager

PR Manager

Press center Director

Film traffic Manager
Workshop & Catalogue Coordinator
Guest Relations Coordinator
Volunteers Coordinator
Juries Coordinator
Treasury

Accountant

Accountant

Customs Clearance
Website Developer
Exhibitions Coordinator
Coordinator

Venues Manager

General Egyptian Book Orgnization
(GEBO)

Awards and Trophies

Bags Manufacturing

Catalogue Designer

Branding - Opening Ceremony

MDO - Programming and Screening Technician

Photography & Video Documentation

Delegates

LAFF HEAD CREW

Sayed Fouad

Azza El Housseiny

Farouk Abdel Khalek

Ahmed Helba

Hala El Mawi

Mohamed Galal

Alaa El Sarky

Rehab Badr

Gamal Abd EIl Nasser

Marwa Abo Eish

Mohamed Fawzy

Sara El Fiki

Mahmoud Afifi

Rana Sayed

Wael Samy

Aya Yehia

Abdalla El Said

Ashraf Ragab

Fatma Bassiouny

Neama Naguib - Mohamed EIl Nabawy
Abdelrahman El Negmi - Heba Hemeeda
Gehad Abdel Rheem - Monica Magdy
Mohamed Abdel Fattah - Adel Barakat
Printing Publication

Middle Tech

Eman Sadek

Mohamed Hesham

Dina Helal

Ossama Abdel Fattah

Shaimaa Abdel Rehim - Mohamed Gamal
Mohamed Hamed Salama

Ahmed Hamed -Salah Omran - Mohamed El Baz
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Long Narrative Competition’s Manager
Long Documentary Competition’s Manager
Short Films Competition’s Manager
Diaspora Competition’s Manager
Short Panorama Manager

Bulletin Editor In Chief

Bulletin Artistic Director

Television & Media Manager
Catalogue Editor

Books Editor

Poster Designer

Transportation

Ticketing Coordinator

Advertising & Promo Designer

Official Airline

Films Translation

Advertisement in Luxor

Luxor Volunteers Coordinator

Daily Bulletin

Press Center
Management of cinema performances
Screening Technicians

Guests Reception

Opening & Closing Ceremonies
Director

Music

Lights

Decor

TV Director

Broadcasting Supervisor
Executive Director

Production Director

TV Media Coverage

Presenting Opening & Closing
Ceremonies

Logistics Support & Cooperation
Technical preparation
Hotels

9™ LAFF EDITION TEAM

Osama Abd El Fattah

Mohamed Atef

Ahmed Shawky

Keith Shire

Hany Mostafa

Ramy Abdel Razek

Ahmed Ismael

Abeer Shoura

Adham Youssef

Ahmed Belal

Mohamed Abla

Mohamed Nabil

Samya Mounir Awad

Ahmed Seyam

EgyptAir

Film House Company

Presentation Company (Luxor)

Ahmed Shawky

Adham Youssef - Mazen Fawzy - Shaimaa Makram
Maha Fagal - Mohamed Kasper

Doaa Fouda -Asmaa Helaly - Heba Shawky - Haya Faragallah
Sayed Shaheen - Ahmed Abd El Haleem

Ahmed Rabea - Youssry Arafa- Youssry Abdel Fattah
Mahmoud Ibrahim

Taalat Mohamed - Wael Hassan - Hisham Zidan-Mohamed Yassin
Haitham Ibrahim -Mohamed Refaat - Mohamed Salah

Hesham Fathy

Tamer Karawan

Shady Ali

Mohamed Fathy

Abdelrahman Nasr

Khaled Shabana

Mohamed Abdel Fattah - Adel Barakat
Ismael Abdel Aal

Nile Cinema Channel

Sanaa Youssef - Tunisia
Mona Salman - Egypt

FALCON Company
El Kady Events Organization
Hilton - Steinberger - Eatabe-Emiliu






Thanks and Appreciation

Hany Abdel Raouf
Ahmed Khalifa

Dr/ Haitham El Hag Ali
Salwa Mohamed Ali
Sabry Fawaz

Mohamed El Saghir
Presentation Company
Mohamed Abbas
Magdy Amin

Cairo International Film Festival
Hala Hemdan

Mohamed Bakr
Raghdaa El Fayoumi
Hossam Ahmed

Kanayo Awani

LAFF’s High Committee
Cinema Syndicate’s Board of
directors

Mahmoud Mataany
Mahmoud Mostafa
Joseph El Shayeb
Mostafa Khalaf

Florian Gruhl

Nagy Samuel

Mohamed Selim El-Kady

Dr/ Enas Abd El Dayem
Consultant/ Mostafa Alham
Ambassador/ Hamdy Louza
Ambassador/ Mahmoud Taalat
Engineer/ Ahmed Youssef
Mr. Ahmed Salah

Mr. Mohamed Farouk
Director/ Mosaad Fouda
Zeid Kordy

Gaby Khoury

Mohamed Abdel Kader
Eman Mahmoud

Mohamed Osman

Dina Helal

Ahmed Falawkas
Mohamed Salah Adam
Micheal Ghaly

Marwa El Said

Sherid Mandour

Hesham Abdel Khalek
Hesham ElI Ghanem

Sherif Khaled

Ahmed Hamza

Safy El Din Mahmoud
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AFRICAN CINEMA FROM THE GLOBE

www.luxorafricanfilmfestival.com




